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I had people for years after the movie opened come to me and say, 
“I know exactly where you shot that…I know that town.” 

Robert Mulligan 
 

When I was nineteen, I worked in England for a short time. I did not cope with it well. 

Although I had many friends where I worked, I felt alone and wanted nothing more than to go 

home. One evening while walking alone down a major shopping street where I lived, I stopped in 

a bookstore. On a display was a shelf of books from Vintage Classics, a UK imprint of Random 

House. One of books was To Kill A Mockingbird by Harper Lee. To Kill A Mockingbird, the 

story of the effect of a trial on a fictional town in the South, carries a lot of personal significance 

in my family despite the fact that our lives bear very little resemblance to the book. It has always 

reminded me of home: it is the only book my father’s ever read twice, it was a book my father 

handed to me at 14 when I told him I was bored and had nothing to read, and my sister and I 

were almost named Scout and Calpurnia after the narrator and housekeeper in the story. I seized 

a copy of the book and bought it immediately. It became my emblem of home overseas. 

My collection of copies of To Kill A Mockingbird started from that initial copy and the 

feeling of safety and love that I felt when I first bought it. Since I bought my first copy in 

England in 2008, I’ve read the book at least once a year. The concept of book collecting was one 

that had to be introduced to me and, once I understood the reasons why people collected books, I 

began to collect paperback copies of To Kill A Mockingbird. The book made me happy; wasn’t 

that a good enough reason to start a collection? It was the fiftieth anniversary of the book’s 

publication and there were more than enough modern paperback releases with which I could start 

a collection. I decided that it would be a collection of releases of To Kill A Mockingbird--simple 
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as that. I was particularly excited to get to the point where I could see how the covers changed 

from decade to decade. 

The nature of this collection changed during a search on the popular marketplace website 

Etsy. I was browsing and hit upon the idea of searching for To Kill A Mockingbird ephemera for 

fun. I didn’t expect to find any copies of the book, but I was wrong. I found a copy of To Kill A 

Mockingbird that had been “recovered” by an Australian artist who had found a copy of the book 

a garage sale and decided to restore it. She stripped the book of its cover and made a new one 

from recycled paper. I could tell before I even bought the book that a lot of care had gone into 

the creation of the book and asked if she wouldn’t mind including a note about her relationship 

with the book. She wrote that “it is a very old copy, with that lovely vintage book smell 

embedded in between its pages…I thought I’d give it a second life by recovering it.” 

I realized that this collection had the potential to become more than just me surrounding 

myself with copies of my favorite book to make me happy. It had the potential to be about other 

people’s reactions to the book as well. It is a book that inspires a sense of familiarity and home in 

those who love it. As Robert Mulligan, director of the movie adaptation of To Kill Mockingbird, 

remarks during the DVD commentary, “people…come to me and say, ‘I know exactly where you 

shot that…I know that town.’” The movie was shot in a backlot in Universal Studios and yet 

people continued to think that they knew the town, that they’d been there; they had a real 

relationship with a place they’d never been. This was my reaction to the book too--my life is 

nothing like the lives of the citizens of Maycomb but I still felt as though the town was part of 

my family’s history. My realization that other people have personal relationships with the book 

on par with my own changed the direction of the collection. 
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This is very much a collection in progress. Since that first “recovered” book, I have 

bought ephemera as well as books. I bought a tiny copy of the book that is meant to be used in a 

children’s dollhouse. I bought an art print of Atticus Finch suited up like Superman. In my 

college dorm room, I, at one point, had a DVD of the movie on top of a stack of three paperback 

copies of the book. My favorite part of the collection is the paperbacks. Paperback copies are 

where I started with this collection and they took on extra meaning as the collection redefined 

itself. If this collection is about the reader’s relationship with To Kill A Mockingbird, then the 

heart of it is the paperbacks; we all begin somewhere with this book and more likely than not, 

our first read will be with a paperback release. Paperback releases (both new and old) of To Kill 

A Mockingbird are widely available in book stores. Not everyone may be able to buy a 

leatherbound copy of the book, but many people are able to afford a falling-apart copy of the 

book at a garage sale. 

As this collection grows, I will continue to collect ephemera as well paperback releases 

and editions of this book. I want this collection to fully encompass the experience of reading and 

loving To Kill Mockingbird. I believe that this is best represented through an equal balance of 

those paperback copies that first draw us into To Kill A Mockingbird and the ephemera that 

celebrates and examines our relationship to “that town.” 
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1991. Print. 

This is a Persian translation of To Kill A Mockingbird. This book would also help me 
expand my collection of foreign paperbacks of To Kill A Mockingbird. The cover bears 
some similarities to the 1965 Penguin copy listed above and I would like to be able to 
compare them to see if this might be an intentional choice on the part of the Iranian 
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