
Holiday Favorites

Saturday, December 10, 2011
7:30 p.m. • Holloway Hall Auditorium



CERTIFIED PUBLIC ACCOUNTANTS

Granger & Company, PA   

101 WILLIAMSPORT CIRCLE

SALISBURY, MARYLAND 21804

T 410.749.5350

F 410.749.9442







SSS
Under the direction of

Dr. Jeffrey G. Schoyen

Presents

2011 Winter Concert
Thursday, December 15, 2011

7:30 P.M.
Holloway Hall Auditorium

Salisbury University Campus

Admission $5, Seniors $3, Students Free





n A Bach & Mozart Celebration
Saturday, March 3

The concert features Mozart’s Clarinet Concerto, with Les Nicholas on clarinet, 
and J.S. Bach’s Double Concerto for 2 violins, with Francis’c Restesan 

and Sachiho Murasugi on violins.

n Family Concert with Dan Kamin
Saturday, May 12

Watch the sparks fly as “The Classical Clown” battles the maestro for control of
the orchestra! It’s a symphonic showdown set to the usually serious sounds of

Beethoven, Grieg, Britten and Stravinsky. By the time this merry 
Comedy Concerto is over, the clown has conducted, the conductor has 

become a clown, and even the audience has gotten into the act.

SALISBURY
SYMPHONY
ORCHESTRA
Call 410-548-5587 for ticket sales
Directed by Dr. Jeffrey Schoyen 
All Concerts: Holloway Hall Auditorium, 7:30 p.m.



SALISBURY SYMPHONY ORCHESTRA
At Salisbury University

Lawrence Knier, guest conductor

Violin I
*Sachiho Murasugi,    
concertmaster

Caitlin Conway
Anna Cooke
Jewellianna Palencia
Leonardo Piermartiri
Rachael Kanagie
Tabitha Kanagie
Hannah Kwak
Richard Leavitt
Amanda Libby
Page Miller

Violin II
*Bobbie Thamert
Amanda Biederman
Mary-Beth Goll
Paul Herman
Patti McCallum
Sauda Muhammad
Susan Parker
Jenel Waters

Viola
*Sam Cole
Lorraine Combs
Jessi Deane
Julie Gellman
Dan McCarthy

Cello
*Martha Mancuso
Jihea Choi
Madeleine Clifton
Kristilyn Friese
John Han
Patricia Rose
Kelly Schallhorn

Bass
*Fred Geil
Cassidy Morgan

Flute
*Lesley Weihs
Susan Zimmer

Oboe
*Julie Barton
Amy Sterling

English Horn
*Amy Sterling

Clarinet
*Debra Scott
Scott Bunting

Bass Clarinet
*Tim McManus

Bassoon
*Paul Scott
Nicholas Pino

Trumpet
*Ron Davis
Bill Williams

Trombone
*Michael C. Devine Jr.
Jarod Armes
Kurt Ludwick

French Horn
*Kayla O’Connor
Stephanie Cyran
Charles Doherty
Seth Friese
Norm Smith

Tuba
*John Scott

Keyboard
*Veronica Knier

Percussion
*Charles F. Smith Jr.
Jeanne Feltes
Samim Manizade

*Principal

Librarian
Martha Mancuso



UNIVERSITY CHORALE
Dr. William Folger, Director

Susan E. Zimmer, Rehearsal Pianist

Sopranos
Ayobami Awe
Megan Burak
Arielle Champagne
Grace Hu Eun Cho
Laura Devlin
Megan Elkins
Jesse Gehman
Kassidy Korb 
Amanda Lundstrom
Melissa Martin
Raelynn Phillips
Brinkley Rayne
Amanda Snyter
Valerie Straus
Janay Taylor
Jaclyne Weston

Altos
Hannah Benden
Miesha Burley
Alexandra Davis
Caroline Deschak
Brittany Eaton
Lindsey Sapp
Jennifer Schomburg
Sara Schreiber
Alyssa Shockley
Kristina Stone
Na’Chelle Vaughans
Shanita Williams

Tenors
James Collier
Nicholas Engelhardt
Kevin Hopkins
Edgar Isaacs
Joseph Proctor
Jesse Saywell
Jacob Shatuck

Basses
Connor Bailey
Nicholas Beard
John Daly
Kyle Failla
Ian Iraola
Michael Pistorio
Sam Sapp
Patrick Siebert
Michael Tabb
Alex Wehrenberg
John Wilson

Community Choral Workshop
Wednesday, February 1
Asbury United Methodist Church, 
7:30-9 p.m.
New! ASE founder and director, 
Dr. Everett McCorvey and members of the
Spiritual Ensemble offer a free choral and
vocal technique workshop…perfect for church
and community and student choir members
alike…a fantastic opportunity to get to know
and experience music makings with members
of this acclaimed ensemble!

Back by popular demand, the
internationally acclaimed
ensemble comprised of some of
America's finest vocal talent
offers free Master Classes for
students and two public concerts

Vocal Master Class
Thursday, February 2 
12:30-1:45 p.m.
Friday, February 3 
12:30-2:30 p.m.
Holloway Hall, Great Hall
Free and open to the public.

Concert
Friday & Saturday, 
February 3 & 4
Asbury United Methodist Church,
8 p.m.
Tickets: $20 adult, $15 senior, 
$10 SU faculty & staff, $5 SU student
Tickets available through Asbury Church
Office 410-741-2131 or 
SU Reservation List 410-548-2985

American Spiritual Ensemble



Program 

SALISBURY SYMPHONY ORCHESTRA
At Salisbury University

Saturday, December 10, 2011
7:30 p.m.

Holloway Hall auditorium

overture to The Magic Flute, K 620  . . . . . . . . . . . . . . . . . .W.a. mozart (1756-1791)

“Jesu, Joy of  man’s Desiring”  . . . . . . . . . . . . . . . . . . . . . . . . . J.S. Bach (1685-1750)  

from Herz und Mund und That und Leben BWV 147                           arthur Luck, arr.

Scenes from The Nutcracker  . . . . . . . . . . . . . . . . . . . . . . .P.I. Tchaikovsky (1840-1893)

march

Trepak (russian Dance)

                      Hanna Prouse, Emma Schmitt, Liana Stiegler, alexis Klocek

Chocolate (Spanish Dance)

                      molly Likovich, Nora Hetzler, megan Upole

Tea (Chinese Dance)

                      Danielle Johnson, Jessie Willey

Coffee (arabian Dance)

                      Bailey Harrington, maria Counts

Dance of  the Sugar Plum Fairy 

                      Krista Josenhans

Final Waltz and apotheosis

Dancenter Salisbury Ensemble; mary Norton, artistic director

– I N T E r m I S S I o N  –

Fantasia on Christmas Carols  . . . . . . . . . . . . . . . . . . .r.Vaughan Williams (1872-1958)

michael Pistorio, baritone

University Chorale, Dr. William Folger, director



Angel Choir and The Trumpeter  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Chris Dedrick

Rocking  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Traditional

John rutter, arr.

Ding Dong! Merrily On High  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Traditional

David Willcocks, arr.

University Chorale, Dr. William Folger, director

Stille Nacht  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Franz gruber, music

Chip Davis & Calvin Custer, arr.

(recorded by mannheim Steamroller) 

“Frohe Hirten” from Christmas Oratorio, BWV 248 . . . . . . . . . . . . . . . . . . . . J.S. Bach

John Wesley Wright, tenor

Pamela guidetti, flute

Jihea Choi, cello

Veronica Knier, harpsichord

Gesù Bambino  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Pietro Yon

William ryden, orch.

John Wesley Wright, tenor

Mary Had a Baby  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Traditional

roland Carter, arr.

Neal gittleman, orch.

John Wesley Wright, tenor

We Wish You a Merry Christmas  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Traditional

Steve Cohen, arr.

John Wesley Wright, tenor

University Chorale, Dr. William Folger, director

Frohe Hirten, eilt, ach eilet,

Eh ihr euch zu lang verweilet,

Eilt, das holde Kind zu sehn!

geht, die Freude heißt zu schön,

Sucht die anmut zu gewinnen,

geht und labet Herz und Sinnen!

Happy shepherds, hurry, ah hurry,

Before you delay too long,

Hurry to see the lovely Child!

go, this joy is so exquisite,

Seek to achieve this loveliness,

go and delight heart and senses!



SSO PATRONS
2011-2012 CONCERT SEASON

Platinum Partner ($5,000 – 9,999)

Clear Channel Outdoor

Diamond Partner ($10,000+)

Peter & Judy Jackson

Gold Partner ($2,500-4,999)

Maryland State Arts Council

Conductor’s Circle ($1,000-2,499)

Michael & Joanna Abercrombie
Diane & Terry Allen
Eastern Shore Water & Coffee
Brian & Tammy Kilgore

Player’s Circle ($500-999)

Pepsi Bottling Ventures of  Salisbury

Benefactor ($250-499)

Apple Discount Drugs
Derek & Robin Bowden
Ervin & Donna Bowden
Tom & Mellinda Brandon
Michael & Margaret Buchness
Comcast Spotlight
Richard Culver
Delmarva Public Radio
Jean & Bernie Dormer
Janet Dudley-Eshbach & Joseph Eshbach
Mark & Kimberly Roemer Granger
Granger & Company, P.A.
Kathleen Hayne

Frank & Emilie Robinson

Garrett & Elizabeth Layton
James & Brenda Martin
George & Phyliss White

Tom Hehman & Elizabeth Hamilton
Ryan & Kristen Kirby
Lee & Veronica Knier
Kathryn Washburn Niskanen
PKS & Company, P.A.
Peninsula Orthopaedic Associates
Maarten Pereboom & Ruth Baker
Ed & Donna Prager
George & Nancy Rubenson
Kathleen Shannon
Stephanie Willey
Elizabeth C. Wootten



This list reflects SSO Patrons as of  December 1. If  you have not yet become a Patron,
but would like to join those who support the SSO, please pick up a Patron Membership
Brochure in the lobby, or contact the SSO office at 410-548-5587. The SSO extends its
sincere appreciation to all of  its Patrons and Sponsors for making these events possible!

SSO After-Concert Reception
Holloway Hall, Social Room

Immediately following this evening’s performance
All are invited to attend!

SU Partners

Dr. Janet Dudley-Eshbach
President, SU

Dr. Diane Allen
Provost and Senior Vice President, Academic Affairs, SU

Dr. Rosemary M. Thomas 
Vice President, SU Advancement,

and Executive Director, SU Foundation, Inc. 

Dr. Maarten Pereboom
Dean, Fulton School of  Liberal Arts

SSO Advisory Board
Lee Knier, chair

Tammy Kilgore, vice chair
Derek Bowden, treasurer

Linda Cockey
Tom Hehman
Judy Jackson
Elizabeth Layton
Walter Matern
Dennis Weller
Phyliss White

Friend ($100-249)

Michael & Sarah Andersen
Richard Anderson
David & Susanna Buchanan
Linda Cockey
Dancenter Salisbury, Mary Norton
Bill & Trudy Day
Delmarva Power
Genevieve B. Deggendorf
ExxonMobil Foundation
Edward & Norma Fleischer
Hebron Savings Bank
Bob & Eleanor Hoekstra
Tom & Nancy Jones

Adrianne & Lewis Kadushin
Gerald Krause, D.D.S.
Rod & Pat Layton
Ernest & Elizabeth Matthews
James & Paula Morris
Mildred Palmer
Lyubov Paskova
PNC Bank
Jeffrey Schoyen & Sachiho Murasugi
Paul Scott
Alan & Peggy Selser
Donald & Lynn Taylor
Ronald & Susan Wilkins



Overture from The Magic Flute, K.620
Wolfgang Amadeus Mozart 
Despite its whimsical libretto and obviously emblematic characters, Mozart’s
singspiel The Magic Flute is regarded as one of  the greatest operas of  the entire
repertoire. In fact, as music historian Philip Downs has noted, many hold that 
The Magic Flute is among the greatest human documents, worthy to stand beside
Bach’s St. Matthew’s Passion. In this story about good and evil, Sarastro, the high
priest of  an enlightened brotherhood, abducts Pamina, whose mother is the evil
Queen of  the Night. The Queen sends Prince Tamino to save Pamina. Tamino not
only falls in love with Pamina, but also accepts Sarastro as the incarnation of  truth
and goodness. Tamino’s counterpart is Papageno, the Queen’s bird catcher, whose
earthiness counterbalances Tamino’s idealism. Predictably, love and goodness
triumph, Sarastro overcomes the Queen of  the Night, Tamino and Pamina are
united after many trials, and Papageno finds Papagena, a female version of  himself.
The possible sources of  Emanuel Schikaneder's libretto include Jakob August
Libeskind’s story “Lulu or the Magic Flute,” published in Wieland’s Dschinnistan, 
a collection of  fairy tales. 

The Magic Flute was written in 1791, the year of  Mozart’s death. Although
overwhelmed by many adversities, Mozart found great joy in working on an opera
for Schikaneder’s Theater auf  der Wieden, in the suburbs of  Vienna, which catered
to unsophisticated audiences. The Magic Flute has been called a Masonic opera: both
librettist and composer were Masons, and the opera abounds with Masonic
symbolism, culminating in the triumph over light over darkness. Although the
Masonic flavor of  The Magic Flute is undeniable, what makes it a great work of  art is
Mozart’s unique ability to translate his humanistic ideals into music of  extraordinary
beauty and evocativeness. The fundamental theme of  this opera is love, a theme to
which Mozart fully dedicates his entire genius. To the listener, Mozart’s ode to love
brings 18th century opera in its full splendor. Not only is the music, which includes
sparkling arias, charming buffo scenes and ensembles of  transcendent beauty,
enchanting and invigorating, but it also effectively coalesces with the story to create a
powerful, convincing work of  art. 
There does seem to be a good deal of  hocus-pocus going on in The Magic Flute,

and much of  it, we are told, makes sense only when one understands that the work is
an allegory for Masonic beliefs and rites. Schikaneder was a Freemason, and Mozart
had also joined a Masonic lodge in 1784. The number three is said to hold mystical
significance to Freemasons. Accordingly, the overriding key of  The Magic Flute is 
E-flat major, with three flats in the key signature, and the Overture opens with a
grand proclamation of  each of  the three notes of  the tonic triad. Following this
grave introduction, the orchestra skips off  in a gleeful, fugal Allegro, only to be
interrupted by another solemn proclamation of  the three chords (this time in the
dominant key of  B-flat). The remainder of  the Overture is notable for Mozart’s
brilliant use of  counterpoint and dynamic contrasts, building a considerably more
complex piece than one might expect from what is really only a single theme.

PROGRAM NOTES



Nutcracker Suite, op.71 a & b
Piotr Ilyich Tchaikovsky
Tchaikovsky’s ballet of  The Nutcracker is based on Alexandre Dumas’ translation of
the original tale by E.T.A. Hoffman. Act One tells a story of  how little Clara aids her
magical Christmas gift (a nutcracker in the form of  a soldier) to defeat an army of
mice. As a reward, in Act Two, he takes her to his magic kingdom and introduces
her to a variety of  subjects in a colorful stream of  character dances. Tchaikovsky was
initially displeased with the scenario for the ballet, which would be his last, because it
lacked real drama. However, he reconciled himself  to it and completed the
Nutcracker Suite, Op. 71a, which was popular from its first performance, before
going on to complete the entire ballet. Those seven dances – including the familiar
Spanish (Chocolate), Arab (Coffee), Chinese (Tea) and Russian dances – and the
overture are essentially the same as they appeared in the final, full ballet. To these he
added interludes and scenes, with music and orchestrations that are just as delightful.
His supply of  lovely themes is endless, and he constantly provides brilliant
orchestration. Unique features of  his instrumentation include the Overture, which is
entirely without cellos and double basses; the “Dance of  the Sugar-Plum Fairy,”
which was inspired by the new celesta, an instrument Tchaikovsky encountered in
Paris while working on the score; and the “Waltz of  the Snowflakes,” which uses a
children’s chorus. He also used toy instruments, perfectly in keeping with a story for
children. The ballet was not as successful as his other stage works when it first
appeared, however, now the traditional Christmas ballet is so popular that its annual
performance keeps many a ballet company afloat.

Fantasia on Christmas Carols for baritone, chorus and orchestra
Ralph Vaughan Williams
Most Vaughan Williams enthusiasts are aware of  his passion for folk music and his
seemingly endless arrangements of  hymns. But included in, or straddling both,
genres are his efforts in arranging and using carols. Among his many efforts, for
example, are the Twelve Traditional Carols from Hereford, dating from 1921. Unlike that
collection, his Fantasia on Christmas Carols does not involve arranging carols but using
their music and text in a fantasy form. 
All of  the carol tunes and texts here are traditional and rooted in the British

Isles. Vaughan Williams used four carol tunes and the words to the first three,
supplying other traditional text to the last. “The Truth Sent From Above” is the first
we hear, and while it is somber and somewhat gloomy (the baritone soloist sings the
beautiful but lonely melody over the drone of  a mournful cello), the rest of  the carols
are at least a bit brighter: there follow “Come All You Worthy Gentlemen,” “On
Christmas Night” and “There Is a Fountain.” The choral and orchestral writing is
brilliant and a dds colorfully to the generally intimate and fervent atmosphere here.
This is an attractive short choral work – around eight minutes in performance – that
should have broad appeal.





It All Starts H
ere  

Holiday Greetings  

And 

Best Wishes 

 
BBaalllleett  

JJaazzzz//HHiipp  HHoopp  
TTaapp  

PPrreesscchhooooll  
Contact Mary Norton/Director - 410-572-5580 

Dancentersalisbury.com 







This evening’s concert
is sponsored by:

Pepsi-Cola Bottling Company of Salisbury


