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Gwendolyn Toth
Director Gwendolyn Toth is one of  only a few
American conductors of  historical performance
ensembles and orchestras. Currently, she is the
director and founder of  New York City’s
virtuoso period instrument ensemble ARTEK.
Toth has also conducted at Sadler’s Wells
Theater in London with the Mark Morris
Dance Group; the Skylight Theater in
Milwaukee; Kaye Playhouse, Merkin Hall and

BAM in New York City, and for the German Radio Broadcasting system.
She is recognized as an outstanding performer on early keyboard
instruments, performing in early music festivals in Boston, Utrecht,
Holland, and the Czech Republic and on radio networks in Holland,
Germany, France and America’s National Public Radio. Her discography
includes a CD of  Bach’s Goldberg Variations on the lautenwerk and a CD
of  organ works by Heinrich Scheidemann on the meantone organ in
Zeerijp, Holland. In contemporary music, Toth has worked and recorded
with eminent composers and performers, including John Cage, Rhys
Chatham, Petr Kotik, Dave Soldier, Louis Andriessen and Elliot Sharp at
BAM Next Wave Festival, The Kitchen, Bang on a Can Festival, Cage
Nachttage in Koln, and others.

SSO Patron Reception • Social Room, Holloway Hall
Immediately following this evening’s performance. 

All SSO Patrons are invited to attend!
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SALISBURY SYMPHONY ORCHESTRA 
At Salisbury University

Saturday, March 6, 2010 • 7:30 p.m.
Holloway Hall Auditorium

Gwendolyn Toth, Guest Soloist and Conductor

Terpsicore from Il pastor fido George Frideric Handel
Larghetto
Chacconne
Sarabande, Largo assai
Gigue, Presto

Gwendolyn Toth, Harpsicord

Concerto in G major Jiří Antonín Benda
Allegro moderato
Andante con moto
Allegro scherzando

Gwendolyn Toth, Fortepiano

Concerto No. 12, op. 1 in G major, La Tempesta di Mare
from “Concerti da Chiesa e da Camera” Lorenzo Gaetano Zavateri

Allegro con spirito
Adagio e piano
Allegro ma aperto

Sachi Murasugi, violin soloist

INTERMISSION

Romance from Eine kleine Nachtmusik Wolfgang Amadeus Mozart 

Symphony No. 49 in F minor, La Passione Franz Joseph Haydn 
Adagio
Allegro di molto
Menuet e Trio
Presto

(1685-1759)

(1722-1795)

(1690-1764)

(1756-1792)

(1732-1809)
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Dr. Jeffrey Schoyen, Music Director
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concertmaster
Amy Beauchamp
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Richard Leavitt
Page Miller
John Yoon
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*Bobbie Thamert
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Susan Parker
Kenzie Smith
Jenel Waters

Viola
*Jessi Deane
Julie Gellman
Daniel McCarthy

Cello
*Jeffrey Schoyen
Jeremy Riffle
John Han
Dan Kotowski
Kristen Lamb
Martha Mancuso

Bass
*Fred Geil
Casey Nuttle

Flute
*Lesley Weihs

Oboe
*John O’Meara
Amy Sterling

Clarinet
*Debra Scott
Scott Bunting

Bassoon
*Paul Scott
Kari Shea

French Horn
*Kayla O’Conner
Charles Doherty

*Principal

Management

Derek Bowden, Manager
Kimberly Buegler,
Librarian



SSO Patrons
2009-2010 Concert Season

SSO Angels ($10,000 +)
Peter and Judy Jackson

Platinum Partner ($5,000 - $9,999)
Clear Channel Outdoor

Gold Partner ($2,500 - $4,999)
James and Regina Kotowski
Maryland State Arts Council

Conductor’s Circle ($1,000 - $2,499)
C. Richard Anderson
Thomas and Mellinda Brandon
Dr. Janet Dudley-Eshbach 
and Joseph Eshbach 

ExxonMobil Foundation
Garrett and Elizabeth Layton
Livingston, Hammond & 
Hill Wealth Management, LLC

PNC Bank
Salisbury-Wicomico Arts Council
George and Phyliss White
Stephanie Willey

Player’s Circle ($500 - $999)
David and Susanna Buchanan
Clear Channel Radio
James M. Crouse, D.D.S., P.A.
Salisbury University Alumni Association, 
Delmarva Chapter

Benefactor ($250 - $499)
Ervin and Donna Bowden
Bernard and Jean Dormer
Richard Givens II
Granger and Company
Mark Granger and 
Kimberly Roemer-Granger 

Kathy Hayne
Tom Hehman and Elizabeth Hamilton
Holt Paper & Chemical Company
Walter and Ginny Matern
Richard and Margery Meeks
Mildred Palmer
Maarten Pereboom and Ruth Baker
Edward and Donna Prager
Frank and Emilie Robinson

George and Nancy Rubenson
Kathleen Shannon
Donald and Lynn Taylor
Dennis Weller

Friend ($100 - $249)
Michael and Joanna Abercrombie
Robert and Nancy Adkins
Margaret Palmer Allen
Charles P. Brenner, D.D.S., P.A.
Allan Brown
Michael and Margaret Buchness
Randall Carrow
Donald and Lynn Cathcart
Linda Cockey
Robert and Jane Corcoran
Richard Culver
Jason and Jennifer Curtin
Gen Deggendorf
Delmarva Power
Elks Lodge, BPOE 817
Louise Essick
Edwin and Norma Fleischer
Mary Beth Goll, in memory of  George Hayne
Howard and Beverly Gordy
Reba Goslee
Grand Bay Properties
Anne Hastings
Robert Hoekstra 
Robert Hutchinson
Tom and Nancy Jones
Adrianne and Lewis Kadushin
Lee and Veronica Knier
Rod and Pat Layton
Ernst and Elizabeth Matthews
Jim and Cora Mitchell
Margaret Moulder
Jeffrey Schoyen and Sachi Murasugi
Ruth Anne Oartel
Lyubov Paskova
Edward and Donna Prager
Alan and Margaret Selser
Haroldine Shaner
Anne Simmons
Susan Jackson-Stein
Nancy Tustin
Ronald and Susan Wilkins
Richard and Elizabeth Wootten

This list reflects SSO Patrons as of March 1. If you have not yet become a Patron, but would like to join
those who support the SSO, please pick up a Patron Membership Brochure in the lobby, or contact
the SSO office at 410-548-5587. The SSO extends its sincere appreciation to all of its Patrons and
Sponsors for making these events possible!



Program Notes

Terpsicore from Il pastor fido – George Frideric Handel
Terpsichore, a ballet sequence with songs, was composed as a prologue to the revival of  Il pastor fido in 1734.
The prologue consisted of  solo arias, choral movements and orchestral writing for dance. The danced role of
Terpsichore was performed by Marie Sallé, whose dance company had been engaged by Covent Garden
manager John Rich. The ‘passacaille’ from the masque forms the introduction to the second movement and is
superficially in the manner of  Henry Purcell. Terpsichore contains several examples of  vocal pieces followed or
preceded by dances based on the same material but treated instrumentally. In Greek mythology, Terpsichore,
meaning “delight of  dancing,” was one of  the nine Muses, ruling over dance and the dramatic chorus. She
lends her name to the word “terpsichorean” which means “of  or relating to dance.”

Concerto in G major –  J.A. Benda (1722-1795)
Born into a Bohemian family of  musicians, composer Jiří Antonín Benda (Germanized as Georg Anton Benda)
served as court composer to Duke Friedrich III of  Saxe-Gotha-Altenburg (Germany) for over 20 years; during
which time he composed instrumental, sacred and dramatic works.  Through extensive study in Italy, Benda
familiarized himself  with Italian opera and spent the latter part of  his life composing melodramas which were
well-received in musical cities such as Vienna, Paris and Mannheim.  Along with C.P.E. Bach, J. A. Benda is
among the post-J.S. Bach Baroque, pre-Mozart Classical composers who were influential in the stylistic
transition that took place in the mid-18th century.  The concerto heard in tonight’s concert holds many of  the
traditional Baroque hallmarks—continuo, harpsichord, and ritornello form or back-and-forth relationship
between orchestra and soloist—yet early Classical characteristics such as dramatic and emotional contrasts,
flashy and florid writing for the soloist, and balance and symmetry can all be heard. Although written for the
18th century harpsichord, Toth is performing the concerto on the fortepiano, the predecessor of  the modern
grand piano.

La Tempesta di Mare – Lorenzo Zavateri
Lorenzo Zavateri was a Bolognese composer who became a member of  the famous Accademia Filarmonica in
1717 and joined the orchestra of  San Petronio in Bologna during the mid 1720s. His set of  12 “Concerti da
chiesa e da camera,” roughly translated as “Concertos of  Sacred and Secular Quality” Op. 1 from 1735 were
among the few compositions of  his that were published. Only six of  the 12 survive today. Concerto No. 12, op. 1
in G major by Lorenzo Zavateri is a descriptive piece somewhat reminiscent of  Vivaldi’s Four Seasons. Titled 
La Tempesta di Mare, this concerto depicts a storm at sea. The first movement paints the blowing wind, the lashing
gales of  rain, the prayer of  the sailors to heaven to be delivered. The second movement portrays the eye of  the
storm over a calm sea. The final movement returns to the thunder and lightning of  a full tempest. Zavateri—
another composer born in Bologna—lived from 1690 to 1764. Only a very few pieces survive of  his. This
concerto shows great virtuosity and imagination. 

Symphony No. 49 in F minor La passione – Franz Joseph Haydn 
The adventurous, expressive nature of  Haydn’s symphonies from the mid-1760s shows the composer’s desire to
expand the scope of  the genre beyond its traditional role as graceful entertainment for the gentry; the popular
nicknames some of  these works inspired, such as “Trauersinfonie” (Funeral Symphony) (No. 44) and 
“La passione” (No. 49), indicate that he succeeded. Of  special significance are the symphonies in minor keys
from this period: Nos. 26, 49, 39, 44, 45 and 52; they exhibit the well-honed wit that would characterize his later
works. However, they also contain a harsher, more emotional language than the composer had previously
employed—a language he would later abandon.

Many commentators, including Haydn himself, have attributed the composer’s experimentation to his
physical separation from the musical mainstream. In 1766, Haydn’s patron, Nikolaus Esterházy, completed the
family residence, called Esterháza, where Haydn would live and work until 1790. The palace was just far
enough from Vienna to make frequent visits to the city difficult and Haydn’s numerous duties made them nearly
impossible. As Haydn later related to a biographer: “I was isolated from the world, no one near me could
confuse and torment me, and so I had to become original.” Some, however, have linked Haydn’s style in this
period with the contemporaneous Sturm und Drang (Storm and Stress) movement in literature.

Considered the most radical of  the symphonies Haydn composed between 1766 and 1772, the Symphony
No. 49 in F minor was given its nickname, “La passione,” by its French publisher. For Haydn and his
contemporaries, F minor was the appropriate key for somber and supernatural scenes in stage works as well as
for the expression of  passion in instrumental works (such as Beethoven’s “Appassionata” sonata). Haydn
produces unity in part by using F (either major or minor) as the tonic all of  the movements, which are arranged
in the old-fashioned, “church sonata” format—four movements in the order slow-fast-slow-fast; here, the third
movement is a slow Minuet and Trio. The work is scored for two oboes, two horns, bassoon and strings.





TH E L E G AC Y S O C I E T Y AT S A L I S B U RY UN I V E R S I T Y

A Planned Gift To The Salisbury Symphony Orchestra 
At SU Lets You Match Your Gift To Your Goals

If  your goal is to make a planned gift, you have several unique choices:

■ To complete your gift quickly and easily
You can write a check now.
Benefit: A charitable income tax deduction
and the satisfaction of  making a gift of
immediate impact to the SSO at SU

■ To defer the gift until after your lifetime
You can name the SSO at SU as a
beneficiary in your will.
Benefit: Full control of  your assets during
your lifetime and a donation that is fully
exempt from estate tax

■ To receive guaranteed, fixed income from
your gift that is partially tax-free
You can create a charitable gift annuity.
Benefit: A guaranteed income for life, 
current and future savings on income taxes,
and possible reduction or elimination 
of  capital gains tax

■ To create a hedge against future inflation
from your gift
You can create a charitable 
remainder unitrust.
Benefit: Variable income payments, a
charitable income tax deduction and
possible reduction of  estate taxes

■ To secure a fixed life income from your
gift while avoiding market risks
You can create a charitable remainder
annuity trust.
Benefit: Fixed income payments, a charitable
income tax deduction and often a boost to
your rate of  return

■ To avoid capital gains tax on the sale of
an asset you will use to fund your gift
You can contribute long-term appreciated
securities or other property.
Benefit: A charitable income tax deduction,
no capital gains tax on the sale of  the asset
and immediate impact to SU

For more information or to make a gift, 
please contact Kim Nechay M’03 at the
Salisbury University Foundation, Inc.
at 410-543-6176 or e-mail her at

krnechay@salisbury.edu.

SSO Angels, Peter and Judy Jackson



This evening’s concert is sponsored by


