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PROGRAM

Sonata pian’ € forte ..........ocooevivvcniiennieecenicenneennenn.. Giovanni Gabrieli

Violin Concerto in D Major, opus 61 .....................Ludwig van Beethoven
Soovin Kim, violin

9B Intermission @

VO ssisinsmmmmisamassimsinrmspisonsomsssiasssommmmamanasgoin Cage

(There is no conductor for this work of music)

Two Interlinked French Folk Melodies...................c.ccco...... Ethel Smyth
On the Cliffs of Cornwall ..............c.ccccoovvvvvnnvnnicrinicrcnne. Ethel Smyth
Masquerade Waltz .............cooccvvvcccccncnccnnccene Aram Kachaturian

The pieces on this evening’s program are all drawn together by the broad idea of revolution.
Beethoven, who in so many ways was revolutionary, displays this quality in the first four notes
of his Violin Concerto, by scoring these for the timpani alone. English composer Ethyl Smyth
wrote beautiful music while being a leading figure in the movement for women’s suffrage, and
Giovanni Gabrieli used the unusual architecture of St. Mark’s Cathedral to separate different
instrumental groups and to assign them something new, dynamics. In the 20th century, Aram
Kachaturian was among a group of artists that feared for their lives because of a government
system that was a result of revolution, and John Cage, revolutionary in his philosophy, wrote
music that included minimal instructions, leaving open for interpretation elements such as
pitch, timing, articulation, and tone color. - Dr. Jeffrey Schoyen

THANK YOU TO

FOR SUPPORTING THE SALISBURY SYMPHONY ORCHESTRA




ABOUT THE ARTIST

Soovin Kim

Korean-American violinist Soovin Kim is an exciting player who
has built on the early successes of his prize-winning years to emerge
as a mature and communicative artist. After winning first prize at
the Niccolé Paganini International Competition, Kim was recipient
of the prestigious Borletti-Buitoni Trust Award, an Avery Fisher
Career Grant and the Henryk Szeryng Foundation Career Award.
- Today, he enjoys a broad musical career, regularly performing bl
repertoire such as Bach sonatas and Paganini caprices for solo
violin; sonatas for violin and piano by Beethoven, Brahms and Ives;
string quartets; Mozart and Haydn concertos and symphonies as a conductor; and new
world-premiere works almost every season.
In recent seasons, he has been acclaimed for his “superb ... impassioned” (Berkshire
Review) performance of Alban Berg’s Chamber Concerto at the Bard Festival with the
American Symphony Orchestra and a “sassy, throaty” (Philadelphia Inquirer) rendition of Kurt
Weill’s concerto with the Curtis Chamber Orchestra. Other unusual concerto collaborations
included Mendelssohn’s Double Concerto with conductor Maestro Myung-Whun Chung,
the same Mendelssohn concerto with the Dallas Symphony and music director Jaap van
Zweden, and Beethoven’s Triple Concerto in Carnegie Hall. He has performed in past
seasons with the Philadelphia Orchestra, San Francisco Symphony, Stuttgart Radio
Symphony, Salzburg Mozarteum Orchestra, and the Seoul Philharmonic and Accademia di
Santa Cecilia Orchestra with Maestro Chung,
Kim’s latest solo CD, Gypsy, was released in September 2010. It was his third
collaboration between American label Azica Records and Korea-based Stomp/EMI. They
previously released a French album of Fauré and Chausson with pianist Jeremy Denk and the
Jupiter Quartet in 2008, and Paganini’s demanding 24 Caprices for solo violin in February
2006 was named Classic FM magazine’s Instrumental Disc of the Month (“he emerges
thrillingly triumphant ... a thrilling debut disc.”). He made his first solo recording with
Jeremy Denk for Koch-Discover in duo works by Schubert, Bartok and Strauss. Kim also has
numerous chamber music recordings, including a live performance from the Marlboro
Festival of Beethoven’s Archduke piano trio with pianist Mitsuko Uchida and the late cellist
David Soyer.
Kim founded the Lake Champlain Chamber Music Festival in Burlington, V'T; in 2009.
With its focused programming and exceptional artists, the festival is “increasing its stature as -
one of this country’s summer chamber music meccas.” (Rutland Herald) Kim and the Lake
Champlain festival helped to create the ONE Strings program in Burlington, which makes T
violin lessons part of the regular curriculum for fourth and fifth graders. In May 2015, he
received an honorary doctorate from the University of Vermont in recognition of his
contributions to the community. In 2020, he and his wife, pianist Gloria Chien, will become
co-artistic directors of Chamber Music Northwest in Portland, OR, succeeding long-time
director and clarinetist David Shifrin.
Kim dedicates much of his time to his passion for teaching. He has been on the facultics
of Stony Brook University and the Peabody Institute, and now he teaches exclusively at the
New England Conservatory in Boston. Kim studied when he was younger at the Cleveland
Institute of Music with David Cerone and Donald Weilerstein, and graduated from the
Curtis Institute of Music with Victor Danchenko and Jaime Laredo.
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ABOUT THE ARTISTIC DIRECTOR
Jeffrey Schoyen

Dr. Jeffrey Schoyen maintains an active and varied career as a
cellist, conductor and educator. As director of the Salisbury
Symphony Orchestra, he brings extensive performance experience
to the podium. He has been a member of the Opera Orchestra of
New York, Pittsburgh Opera Orchestra, Louisiana Philharmonic
Orchestra and principal cellist of the Filarmonica del Bajio in
Mexico. In addition, he has performed with the Pittsburgh
Symphony and the Orchestra of St. Luke’s in New York City.
Schoyen has worked under the direction of Marin Alsop, Maxim
Shostakovich, Philippe Entremont, Lukas Foss, Robert Spano, Michael Tilson Thomas,
David Zinman, Keith Lockhart and Klauspeter Seibel. He has performed in venues such as
Carnegie Hall, Alice Tully Hall and Salzburg’s Mozarteum, and he has played concerts with
soloists Luciano Pavarotti, Sherrill Milnes, Itzhak Perlman, Yo-Yo Ma, Emanuel Ax, Ghena
Dimitrova, Gabriela Benackova, Mary Chapin Carpenter and Stevie Wonder, among others,

Schoyen has studied cello with some of the world’s foremost teachers, including
Lawrence Lesser, Timothy Eddy and William Pleeth. He holds a D.M.A. from Stony
Brook University. An active performer, Schoyen has given concerts throughout the United
States, Germany, Mexico, Spain and Ecuador. As cellist of the Allegheny Ensembile, he
performs regularly on series in the mid-Atlantic region. A baroque cellist as well, Schoyen
has performed with ARTEK and other period instrument groups.

Schoyen’s interest in conducting began at Tanglewood, where he was awarded cello
fellowships playing under the guidance of conductors such as Leonard Bernstein, Seiji
Ozawa, Andre Previn, Aaron Copland, Gunther Schuller and Kurt Masur. Since then, he
has attended conducting workshops in Madison, Chicago and Toronto, and he has served
as the director of the Slidell Community Orchestra and the Kearney Area Symphony
Orchestra. He has collaborated with artists such as Jennifer Hope Wills, Dominic
Armstrong, The Capitol Quartet, Dan Kamin, Sarah Jackson, Gary Louie, Anton Miller,
Rita Porfiris and Charlotte Paulsen.

Schoyen has taught at the University of Nebraska at Kearney and at the University of
Dayton, and he has presented conference lectures on topics ranging from Performance
Practice to Kinesiology in String Playing. His transcription and edition of Giuseppe
Maria Jachinni’s Opus 3 Concerti da Camera has been published by Lorica Press. A frequent
guest conductor/clinician, he is professor of music at Salisbury University, where he
teaches conducting and score reading, string methods, cello, bass, and various other
courses. During the summer, Schoyen serves on the faculty of Blue Lake Fine Arts Camp
in Twin Lake, ML

A very special thank you to Specific Gravity Pizzeria
for letting us host our recent community
outreach event at your establishment!



PROGRAM NOTES

Sonata pian’ e forte Giovanni Gabrieli (ca. 1554-1612)

At certain centres during the Baroque Period, particularly Venice, it was the practice in the
late 16th century to combine and contrast an instrumental consort (mainly winds) with voices
in a type of religious composition called the sacred concerto. In the Sacraz symphoniae (1597
and 1615) of Giovanni Gabrieli, for example, an ensemble of three cornetts, two trombones
and tenor violin accompanies solo voices, alternates with and accompanies one or two choirs,
or performs alone. Gabrieli adopted a similar approach in his instrumental music. His Sonata
pran’ e forte (1597), the first musical composition for which instrumentation is specified,
employs two ensembles of equal size — three trombones and cornett; and three trombones
and a viola da braccio (early violin) - sometimes playing together, sometimes separately.

Violin Concerto in D, Op. 61 Ludwig van Beethoven (1770-1827)

Becthoven wrote his Violin Concerto in D major, Op. 61 (1806), at the height of his so-called
“second” period, one of the most fecund phases of his creativity. In the few years leading up
to the violin concerto, Beethoven had produced such masterpieces as the Symphony No. 3,
Op. 55 (1808), the Piano Concerto No. 4, Op. 58 (1805-1806) and two of his most important
piano sonatas, No. 21 in C major, Op. 53 (“Waldstein,” 1803-1804) and No. 23 in F minor,
Op. 57 (“Appassionata,” 1804-1805). The violin concerto represents a continuation — indeed,
one of the crowning achievements — of Beethoven’s exploration of the concerto, a form he
would essay only once more, in the Piano Concerto No. 5 (1809),

By the time of the violin concerto, Beethoven had employed the violin in concertante roles
in a more limited context. Around the time of the first two symphonies, he produced two
romances for violin and orchestra; a few years later, he used the violin as a member of the
solo trio in the Triple Concerto (1803-1804). These works, despite their musical effectiveness,
must still be regarded as studies and workings-out in relation to the violin concerto, which
more clearly demonstrates Beethoven’s mastery in marshalling the distinctive formal and
dramatic forces of the concerto form.

Characteristic of Beethoven’s music, the dramatic and structural implications of the
concerto emerge at the outset in a series of quiet timpani strokes that led some carly
detractors to dismiss the work as the “Kettledrum Concerto.” Striking as it is, this fleeting,
throbbing motive is more than just an attention-getter; indeed, it provides the very basis for
the melodic and rhythmic material that is to follow: At over 25 minutes in length, the first
movement is notable as one of the most extended in any of Beethoven's works, including the
symphonies. Its breadth arises from Beethoven’s adoption of the Classical ritornello form
here manifested in the extended tutti that precedes the entrance of the violin — and from the
composer’s expansive treatment of the melodic material throughout. The second movement
takes a place among the most serene music Beethoven ever produced. Free from the dramatic
unrest of the first movement, the secorid is marked by a tranquil, organic lyricism. Toward
the end, an abrupt orchestral outburst leads into a cadenza, which in turn takes the work
directly into the final movement. The genial Rondo, marked by a folk-like robustness and
dancelike energy, makes some of the work’s more virtuosic demands on the soloist. v

At the prompting of Muzio Clementi — one of the greatest piano virtuosi of the day aside
from Beethoven himself — Beethoven later made a surprisingly effective transcription of the
violin concerto as the unnumbered Piano Concerto in D major, Op. 61a, famously adding to
the first movement an extended cadenza that employs tympani in addition to the piano.

101 John Cage (1912-1992)

Composed in 1989, 101 as the title suggests is for 101 instrumentalists all playing from
individual parts and not coordinated by a “score” - the instrumental parts contain a note
from Cage quoting Thoreau — “The best form of government is no form of government at
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all and that is the form we’ll have when we are ready for it” — and comparing the orchestra to
a society. An extremely quiet bed of sound with micro variations of tone results from rolling
timpani and the 64 strings playing col legno (with the wood of the bow) on sustained, rather
than percussive sounds, throughout, and from this the sounds of the piano (on the keys and
played inside), percussive rattles, bullroars and harp stand out somewhat. Loud sustained
tones (sounding almost like car and truck horns) from the brass and reeds are heard at the
beginning and once again later giving overall durational cues. A mysterious aura results from
the combination of these sounds.

“On the Cliffs of Cornwall” (Prelude to Act II of The Wreckers)
Ethel Smyth (1858-1944)

The third of Ethel Smyth’s six operas, The Wreckers, was her most ambitious and
monumental, given its three acts and generous musical resources. It was inspired by a walking
holiday of Cornwall and the Scilly Isles in 1886, during which Smyth encountered folk
stories of villagers luring ships on to the rocks to plunder their cargo. The libretto, by her
close friend Henry Brewster, written in French as Les naufragewrs, incorporated a subplot
involving two young lovers who light coastal beacons to warn these ships away.

Attempts to secure a French-language production having proven fruitless, the opera was
translated into German (as Strandrecht) and first performed in Leipzig in 1906; the English
stage premiere took place three years later. Both the overture to The Wieckers and the Prelude
to Act 2, ‘On the Cliffs of Cornwall’ enjoyed success as concert pieces independently of the
opera, including many performances at the Proms during Smyth’s lifetime.

The Wheckers is often said to anticipate Britten’s Peier Grimes, seen in the similarities between
‘On the Cliffs of Coornwall’ and the latter’s ‘Four Sea Interludes.” Smyth’s opera embodies
German influences (Wagner is frequently cited) consonant with her Leipzig-based training,
but also those from France, reflecting the original language of the libretto and the patronage
the composer received from the Princesse de Polignac, to whom ‘On the Cliffs of Cornwall’
was dedicated. Its harp flourishes and lush writing for strings evoke the ebb and flow of the
sea, punctuated by the cries of gulls overhead, while a scene-setting section led by oboe calls
to mind the vast expanse of the Cornish coastline.

Masquerade Waltz Aram Khachaturian (1903-1978)

The drama Masquerade by the short-lived Russian playwright and poet Mikhail Lermontov
(1814-1841) — once controversial due to its sharp commentaries on Russian society — has
served as inspiration for music on many occasions, providing the subject matter for several
operas and at least one ballet. Aram Khachaturian followed the example of his famous
countryman Alexander Glazunov in writing incidental music to accompany the stage action
for Masquerade. Khachaturian’s score was prepared for a production by the Vakhtangov
Theater; it had its premiere on June 21, 1941. The music proved popular, and in 1944, the
composer extracted a suite of five pieces from the score for concert performance.
Khachaturian’s music is rather lighter in tone than the play itself. He employs occasional
irony in depicting the gaiety of Russian social life in the early 19th century, but otherwise
eschews the darkness of the play in favor of tuneful, light-hearted music with an occasional
inflection of Russian folk styles. The orchestration is big and splashy. One portion of the
incidental score, “Nina’s Song,” had some independent success in Russia, but it is not
included in the suite, which begins with the apparently carefree but vaguely sinister Waltz.
The slightly sentimental Nocturne, a splashy Mazurka, and a touching Romance that shares
in some of the Nocturne’s sentimentality follow; and the suite concludes with a lively Gallop.
The most familiar of these excerpts is probably the opening Waltz, which was played at the
1978 funeral services for Khachaturian in the Grand Hall of the Moscow Conservatory.

Notes taken from allmusic.com and britannica.com




SALISBURY SYMPHONY ORCHESTRA AT SALISBURY UNIVERSITY

Dr. Jeffrey Schoyen, conductor

Violin | Cello Bassoon
Sachiho Murasugi* Martha Mancuso* Kari Shea*
Concertmaster John Anderes Cathy Lindquist
Salvatore Amadeo Gina Choe
Lindsey Behrman Kristilyn Friese Horn
Maddie Farmer Peter Kim Brent Benfield*
Meri Holden Eleanor Lee Seth Friese
Jeffry Newberger Dee Newberger Emma Hacker
Leyna Paul Elizabeth Tarnosky Allyson Morris
Peyton Reynolds
Christopher Sajadi Bass Trumpet
Bobbie Thamert George Freeman* Tom Davis*
Buck Burton Guy McIntosh
Violin Il Marie Martin
Patricia Wnek* Lucas Shilling Trombone
Katherine Bobele Mitchell Adams*
Kailey Chase Flute Robert Beckey
Allison Guy Lisa Adams* Kurt Ludwick
Kelsey Limpert Chloe Astin
Theresa Marcelino-Ton Sally Hendon Tuba
Briana Murray John Scott
Justin Newberger Piccolo
Marie Severyn Sally Hendon Percussion
Marissa Siperko Cody Rausch*
Oboe Andrew Creed
Viola Heidi Schultz* Eljjah Fallon
Karin Kilper* Kellie Harvey Jeanne Feltes
Anthony Constantine Evan Lombardo
Victor Hsia English Horn Eric Shuster
Karen Treber Kellie Harvey
Jenel Waters Harp
Clarinet Erin Baker
Debra Scott*
Scott Bunting Piano
Sungryung Kim

A

$SO Librarian: Hunter Lupro

SSO Manager: Tammy Kilgore




2019-2020 CONCERT SEASON

SSO Individual & Corporate Support

DIAMOND PARTNER MNET Mortgage
($10,000+) Michael & Debbie Wessels
Peter & Judy Jackson Mildred Palmer
Maarten Pereboom & Ruth Baker
F$L5Aglol\(‘.‘)u M$ 9P';‘§;)NER George & Nancy Rubenson
! i Alan & M t Sell
Clear Channel Outdoor e T
Maryland State Arts Council et e
ia William & Kristin Staples
GOLD PARTNER David & Karen Treber
($2,000 - $4,999) Ronald & Susan Wilkins
Eastern Shore Coffee & Water
: . BENEFACTOR
Brian & Tammy Kilgore ($250 - $499)
SERENADE CLUB LchgiCllark
($1,000 - $1,999) Tom & Nancy Jones
Linda Cockey Ernest & Elizabeth Matthews
Stephen & Holly Hearne Dick & Margy Meeks
Garrett & Elizabeth Layton
MclIntyre’s Electrical Service F$R‘Ilgy l_)$2 49)
John & Dina Mclntyre Greg & Judy Belloso
Peninsula Eye Center .
. . Michael & Margaret Buchness
David & Becca Ospital Colleen Clark
Benintila Tioad olleen Clar
£l g8 : Randall Cone
Gerard Hogan & Leslie Belloso h thleen G
8 5 ; John & Kathleen Groutt
Salisbury Wicomico Arts Council Doris Hughes
Jeff Schoyen & Sachi Murasugi Lewis & f I Kadushi
George & Phyliss White . e
corge 4 Richard & Marion Kennan
OVERTURE CLUB Walter & Ginny Matern
($500 - $999) Bettie Nelson
Jay & Celia Bobele Patrick O’Connor
Thomas & Mellinda Brandon Margaret Palmer
David & Susanna Buchanan Luba Paskova
Janet Dudley-Eshbach & Joerg Tuske & Mira Beaglehole
Joseph Eshbach Andrew & Alex Vennos &
Brian Busek & Karen Olmstead Jenny Kim )
H. Scott Duncan & Katherine Harting Walt & Katherine West
Daniel & Jill Harris Elizabeth Wootten

Kathleen Hayne

This list reflects SSO support as of October 7, 2019. If you have not yet become a member,
but would like to join those who support the SSO, please contact the SSO office at 410-543-8366.
The SSO extends its sincere appreciation to all of its financial supporters and for those making these events possible!
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Dr. Jeffrey Schoyen, 5SSO arfistic director,
thanks long-time sponsor
Billy Staples, Nationwide Insurance.

SSO appreciates all of its many sponsors through the years!
To lean how you can become a corporate supporter,
speak with any SSO Advisory Board member.




SSO ADVISORY BOARD

Cindy Cowall, chair Gerard Hogan

Holly Hearne, vice chair Karen Niedfeldt

Ginger Rizzi, recording secretary Maarten Pereboom

Dina Mclntyre, corresponding secretary Nancy Rubenson
Tammy Kilgore, treasurer Rachel Runge
Colleen Clark Jeffrey Schoyen

Mike Bireley Michael Stefanek

Kaitlyn Grigsby-Hall Michael Wessels
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SU PARTNERS

Dr. Charles A. Wight Dr. Maarten Pereboom
President Dean, Fulton School of Liberal Arts
Dr. Karen Olmstead Colleen Clark
Provost and John Raley
Sentor Vice President of Academic Affatrs Department Co-Chairs,

3 T Music, Theatre and Dance Depariment
ason Curtin

Vice President of University Advancement Sally Choquette
and External Affairs, and Brooke Church
Executive Director, SU Foundation, Inc. Music, Theatre and Dance Department

Euvent Technical Services

Support Services

The Solishury Symphony Orchestra, founded in 1986, performs great symphonic literature and regularly features
interationally known guest soloists. Comprised of University students, alumni, faculty and staff, community members and
working professionals, the orchestra hrings exceptional live symphonic music fo the Salisbury, MD, community and to the
broader Delmarva Peninsula. Members of the orchestra rehearse and perform an array of literature that includes works by
composers such as Bach, Baethoven, Phillip Glass, Tan Dun and Joan Tower. In addifion, enrolled students have the
opportunity to participate in workshops and masterclasses given by featured soloists. Treosured by the University and the
community, the orchestra serves as a model for cooperation betwaen these two enfities.

Fall 2019 Scholarship Announcements:

$SO Elliot Scholarship Eleanor Lee
Dean’s Ensemble Scholarship Kelsey Limpert & Lucas Shilling

$SO Scholarships for Fall 2019 Semester:
® John Anderes ® Lindsey Behrman e Katie Bobele
® Anthony Constantine ® Marie Martin ® Christopher Sajadi
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Quality Vision Care
for the Whole Family
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William J. Doyle, M.D.  Edmund J. Forte, M.D.  David J. Ospital, M.D.
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Raymond J. Clifford, M.D. Brandon M. Metcali, Kevin W. Darcey, 0.D.

M.D., M.RH.
* Cataract Surgery * Pediatric Exams
* Glaucoma Management + BOTOX
* Retina Disease * Contact Lens

& Diabetic Eye Care

* Quality Eyewear

PENINS
E Y E
CENTER

Professional Association
Outpatient Surgery & Laser Center
Since 1991
Nationally Accredited & Medicare Approved

To SCHEDULE YOUR EYE EXAM AND VISION CHECK, CALL US TODAY.

Salisbury, MD Berlin, MD

101 Milford St. 314 Franklin Ave.
410-749-9290 - 800-210-5936 410-641-3955
Pocomoke, MD Seaford, DE

500 Market St. « 410-957-1355 1320 Middleford Rd. « 302-629-3044

www.peninsulaeyecenter.net



MORTGAGE FINANCING WITH
A PERSONAL TOUCH

s

N

HOPE E. MORGAN MICHAEL J. WESSELS
Branch Manager Sales Manager
NLMS #484281 NLMS #476421
hmorgan@mortgagenetwork.com mwessels@mortgagenetwork.com
www.HopeEMorgan.com www.MikeWessels.com

MNET Mortgage Corp.
801 N Salisbury Blvd | Salisbury, MD 21801

© 2015 Mortgage Retwork, Inc. HHLS {D# 2668. Also doing business as MNET Mortgage Corp. Maryland Hortgage Lender License No. 19266; Licensed by the Delaware
State Bank Commussioner Lender License 010168; Yirginia Lender License MC-2593. This is not a commitment to lend. Restrictions apply. Equal Housing Lender.

KYLE EDWARD

FINE JEWELRY

1131 S. SALISBURY BLVD. e SUITE A-3 e SALISBURY, MD 21804
443-944-0655 * boundskate@gmail.com
KyleEdwardFineJewelry.com

Call today to schedule a personal in-store consultation.
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COLDWELL
BANKER O

RESIDENTIAL BROKERAGE

1131 S. Salishury Boulevard
Salishury, MD 21801
410-543-4545
“The music is not in the notes,

but in the silence between.”
Wolfgang Amadeus Mozart

ettt
Nationwide

Staples & Associates Insurance and Financial Services
www.staplesagency.com
1410 S. Salisbury Blvd., Salisbury, MD 21801
Email: staplew@nationwide.com
Phone: 410-546-3999  Fax: 410-546-5156
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RESIDENTIAL | COMMERCIAL | INDUSTRIAL

* House Wiring * Design & Build

* [andscape Lighting Systems

e Renovations e Bucket Truck Service
& Repairs * Back-Up Generator

e New Construction Installation

e Solar Pool Heat e Contract Service

e Solar Domestic Wark
Hot Water e Solar PV Panels

10,545 8043

www. wireworkssolar.com Serving The Eastern Shore
www. meintyreselectric.com |
L

GOLAR « WIND FLECTRIC

Licensed & Insured




Granger @ Company, P

CERTIFIED PUBLIC ACCOUNTANTS

Your Business
and Personal Tax Partner

e INDIVIDUAL & BUSINESS TAX SERVICES

e GIFT TAXITRUST/ESTATE TAX RETURN PREPARATION
e AUDITS/REVIEWS/COMPILATIONS

e BUSINESS VALUATIONS

e LITIGATION SUPPORT

* IRS REPRESENTATION

e BUSINESS ENTITY SELECTION AND RESTRUCTURING

Call today
for all your tax
& accounting needs

410-749-5350

email: info@grangercpa.com
101 Williamsport Circle, Salisbury, MD 21804




A special thank you to tonight’s concert sponsors:

® Coldwell Banker * Merrill Lynch

* Eastern Shore Coffee & Water @ Granger & Company
® Peninsula Eye Center * MNET Mortgage

® Peninsula Imaging * Staples & Associates

* McIntyre's Elecirical

Mark Your Calendars!
2019-20 Concert Season Dates

December 7, 2019
May 9, 2020

Would you like to be included on our email list for updates on SSO events? If so, please fill
out this form and leave it in the box on the ticket table in the lobby of Holloway Hall.

Name

Emoil

SU has a strong institutionol commitment to diversity and nondiscrimination in all programs, events, and services. To that end, the University prohibits
discrimination on the basis of sex, gender, marital status, pregnancy, race, color, ethnicity, national origin, age, disability, genetic information, religion, sexuol
orientation, gender identity or expression, veteran status or other legolly protected choracteristics. Direct all inguiries regording the nondiscrimination policy to the
Office of Institutional Equity/Title X Coordinator, Hollowoy Holl 100, 410-543-6426.




LTS RE
BREAST CANCER

BETTER

CONVENIENT EVENING
EI#ENCTCI(EEI APPOINTMENTS AVAILABLE!

For the BEST Mammogram, call Peninsula Imaging at

410-749-1123

to schedule your exam today!

Peninsula
\g"flmaging

1655 Woodbrooke Drive, Suite 101 © Salisbury MD ® www.peninsulaimaging.com
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Proud
Supporter of the
Slllsbury
Symphony

Orchestral

Eastern Shore
Coffee Water

The Shore’s leading provider of coffee
services to offices, hotels, restaurants,
and convenience stores?z
Proudly delivering the area’s purest
bottled water to both i’esi_dentiajflgnd
commercial locations. ‘-

410-749-4494
31404 OId Ocean City Road
Salisbury, MD 21804

www.easternshoreco




