
All SSO concerts are made possible, in part, by a grant from the Salisbury Wicomico Arts Council, awarded by the Maryland State Arts Council and the National Endowment for the Arts. 
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Joyeux Noël!
Featuring Jacqueline Pollauf, Harp
Dr. Jeffrey Schoyen, Artistic Director
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CERTIFIED PUBLIC ACCOUNTANTS

Granger & Company, PA   

101 WILLIAMSPORT CIRCLE

SALISBURY, MARYLAND 21804

T 410.749.5350

F 410.749.9442

info@grangercpa.com
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WSCL 89.5 Fine Arts & Culture
WSDL 90.7 Rhythm & News

THANK YOU TO

FOR SUPPORTING 
THE

SALISBURY SYMPHONY ORCHESTRA
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Jacqueline Pollauf

Jacqueline Pollauf, harpist, enjoys a thriving career as a performer,
composer and teacher. Highlights of  the 2016-2017 season included
the premiere of  a new work for harp and voice at Carnegie Hall in
New York, NY, and a residency at Florida State University in
Tallahassee, FL. Praised for playing with “transcendent ability” 
(The Sybaritic Singer) and a “steady and most satisfying elegance” 
(The Toledo Blade), past performances include such diverse settings as
the Eleventh World Harp Congress in Vancouver, Canada; the

Library of  Congress in Washington, D.C.; and the Bohemian Caverns jazz club in
Washington, D.C. Whether performing standard repertoire, lesser-known works, or her own
compositions and transcriptions, Pollauf  is always exploring the versatility of  the harp.

In addition to solo performances, J Pollauf  regularly performs as part of  Trio Sirènes,
along with flutist Marcia Kämper and violist Karin Brown. Trio Sirènes has been featured 
on recital series throughout the East Coast: the Baltimore Symphony Orchestra’s Chamber
Music by Candlelight Series, the Strathmore Mansion Concert Series and the St. David’s
Music Series, among others. Trio Sirènes looks forward to the release of  their debut
recording on the ANALOG Arts label.

Pollauf  has performed with a wide variety of  ensembles, including the Baltimore
Symphony Orchestra, the Post Classical Ensemble, (Washington, D.C.), the Royal
Philharmonic Orchestra (London, UK), the Scottish Voices (Glasgow, Scotland), 
Opera Lafayette (Washington D.C.), the Choir of  Clare College (Cambridge, UK), the
National Gallery of  Art New Music Ensemble (Washington, D.C.) and the Baltimore
Choral Arts Society.

An active composer and arranger, Pollauf  recently completed an artist residency 
through the Baltimore County Public Library for the pursuit new compositions. Her works
are increasingly available through a variety of  sources, including Vanderbilt Music’s recent
publication of  Pollauf ’s transcription of  five songs by Gabriel Fauré for voice and harp.
Pollauf ’s first major pedagogical publication, Pedal Exercises for Harp, was published in 2016
through Oakway Studios. Additionally, she has several arrangements of  folk songs for
students available through Harp Column Music, an online platform.

Pollauf  has been recognized with numerous awards and grants, including two Individual
Artist Awards from the Maryland State Arts Council, a Chamber Music America
Commissioning Grant, an American Composer’s Forum Encore Grant and a Yellow Barn
Artist Residency. Recording credits include Bouquet, a solo album featuring standard and
contemporary works; Music from Three Continents with the Scottish Voices ensemble of
Glasgow, Scotland; delight/delirium featuring works by composer Fernando Benadon; and
Voyage, a recording of  avant-garde harp and saxophone duos with saxophonist Noah Getz.

A dedicated teacher, Pollauf  is on the faculties of  American University, the Baltimore
School for the Arts, Blue Lake Fine Arts Camp, the University of  Maryland, Baltimore
County, and maintains a private studio of  harp students. Additionally, she is the founder and
director of  the Baltimore Harp Camp and serves as president of  the Baltimore Chapter of
the American Harp Society. Pollauf  holds Master and Bachelor of  Music degrees from the
Peabody Conservatory and is based in Baltimore, MD.

ABOUT THE ARTISTS
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ABOUT THE ARTISTIC DIRECTOR

Jeffrey Schoyen

Dr. Jeffrey Schoyen maintains an active and varied career as a
cellist, conductor and educator. As director of  the Salisbury
Symphony Orchestra, he brings extensive performance
experience to the podium. He has been a member of  the Opera
Orchestra of  New York, Pittsburgh Opera Orchestra, Louisiana
Philharmonic Orchestra and principal cellist of  the Filarmonica
del Bajio in Mexico. In addition, he has performed with the

Pittsburgh Symphony and the Orchestra of  St. Luke’s in New York City. Schoyen has worked
under the direction of  Marin Alsop, Maxim Shostakovich, Philippe Entremont, Lukas Foss,
Robert Spano, Michael Tilson Thomas, David Zinman, Keith Lockhart and Klauspeter
Seibel. He has performed in venues such as Carnegie Hall, Alice Tully Hall and Salzburg’s
Mozarteum, and he has played concerts with soloists Luciano Pavarotti, Sherrill Milnes,
Itzhak Perlman, Yo-Yo Ma, Emanuel Ax, Ghena Dimitrova, Gabriela Benackova, Mary
Chapin Carpenter and Stevie Wonder, among others. 

Schoyen has studied cello with some of  the world’s foremost teachers, including
Lawrence Lesser, Timothy Eddy and William Pleeth. He holds a D.M.A. from Stony
Brook University. An active performer, Schoyen has given concerts throughout the United
States, Germany, Mexico, Spain and Ecuador. As cellist of  the Allegheny Ensemble, he
performs regularly on series in the mid-Atlantic region. A baroque cellist as well, Schoyen
has performed with ARTEK and other period instrument groups.

Schoyen’s interest in conducting began at Tanglewood, where he was awarded cello
fellowships playing under the guidance of  conductors such as Leonard Bernstein, Seiji
Ozawa, Andre Previn, Aaron Copland, Gunther Schuller and Kurt Masur. Since then, he
has attended conducting workshops in Madison, Chicago and Toronto, and he has served
as the director of  the Slidell Community Orchestra and the Kearney Area Symphony
Orchestra. He has collaborated with artists such as Jennifer Hope Wills, Dominic
Armstrong, The Capitol Quartet, Dan Kamin, Sarah Jackson, Gary Louie, Anton Miller,
Rita Porfiris and Charlotte Paulsen. 

Schoyen has taught at the University of  Nebraska at Kearney and at the University of
Dayton, and he has presented conference lectures on topics ranging from Performance
Practice to Kinesiology in String Playing. His transcription and edition of  Giuseppe
Maria Jachinni’s Opus 3 Concerti da Camera has been published by Lorica Press. A
frequent guest conductor/clinician, he is professor of  music at Salisbury University, where
he teaches conducting and score reading, string methods, cello, bass, and various other
courses. During the summer, Schoyen serves on the faculty of  Blue Lake Fine Arts Camp
in Twin Lake, MI. 
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L’Arlésienne Suite No. 1............................................................Georges Bizet (1838 – 1875)

           Prelude

           Minuetto

           Adagietto

           Carillon

Concerto for Harp and Orchestra........................François-Adrien Boieldieu (1775-1834)

Jacqueline Pollauf, harp

INTERMISSION

Sleigh Ride (Winter Night) .....................................................Frederick Delius (1862-1934)

Les Patineurs (The Ice Skaters Waltz) ..............................Emile Waldteufel (1837-1915)

White Christmas ..............................................................................Irving Berlin (arr. Chase)

The Christmas Song.........................................Mel Torme and Robert Wells (arr. Lowden)

Sleigh Ride ..................................................................................Leroy Anderson (1908-1975)

6

PROGRAM
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PROGRAM NOTES

L’Arlésienne Suite No. 1
Georges Bizet (1838-1875)

Both L’Arlésienne suites are taken from the incidental music Bizet wrote for
Alfred Daudet’s play of  the same name, a melodrama about the love of  the hero,
Frédéri, for a girl from Arles in Provence, France. In a little over six weeks, and
limited to an orchestra of  26 players, Bizet produced 27 numbers, some no more
than a few bars long. Taken together, they are an orchestral tour de force. The
orchestra includes a saxophone in E flat, tambourine, piano and harmonium,
with the addition of  a small chorus. A few passages are for string quartet alone.
The overall effect is of  a fully developed, closely integrated set of  movements
that, as concert performances of  the original version have shown, easily stand on
their own and benefit from being freed from the dialogue that accompanied
them in the play. 

A month after the first production, Bizet rescored the four extracts that form
the first suite for full orchestra, with the equally sunny and melodious second
suite arranged by his friend, the composer Ernest Guiraud, after Bizet’s death.
Both have proved more durable than the play. Lyrical and spirited by turns, the
melodies are rooted in Provençal folk songs and dances, yet have all the color
and drama associated with the composer of  Carmen. 

The first suite comprises four movements: Prelude, Intermezzo (with its title
changed to Minuet), Adagietto and Carillon. Apart from the scoring, the Prelude
and Adagietto are unchanged from the original. The latter, a calm reverie for
strings, has some magical effects that could not have been conveyed by the
original small orchestra. Brass chords set against exultant strings vividly suggest
the sound of  bells in the Carillon. 

Harp Concerto in C Major, Op. 77
François-Adrien Boieldieu (1775-1834)

Boieldieu’s output of  instrumental music was initially meager and virtually
ceased once he became one of  the most popular opera composers in Paris,
starting around 1797 (when he was only 22 years old). In his youth, he did write
enough piano pieces to get himself  appointed professor of  piano at the new Paris
Conservatory in 1798, and into the very beginning of  the 19th century, he also
wrote regularly for the harp; when he moved from Rouen to Paris in 1795, he
roomed with Sebastian Erard, the inventor of  the double-action harp.
Boieldieu’s Harp Concerto in C, Op. 77, also redundantly known as Concerto in
Three Tempi, is an appealing, tuneful work that retains a firm if  not central
place in the harp repertory. 

The first movement, Allegro brillante, is about as long as the next two
combined. It opens with a festive and somewhat ceremonial fast theme, which is
followed by a flowing but restless melody and some busy, more generic material,
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all in the late Classical style employed in the 1790s with more individuality by
the likes of  Mozart and Beethoven. After the orchestra’s presentation of  the
themes, the harp takes them up with a great deal of  passagework, several trills
and a few glissandos tossed in for “brillante” effect. The soloist remains in the
forefront for the remainder of  the movement, with the orchestra providing
rudimentary accompaniment and the occasional, requisite tutti declamation.
The solo writing is especially intricate through much of  the development section,
but the harpist is denied a cadenza here. 

The brief  second movement, marked either Andante lento or Largo,
depending on the edition, begins with an imposing, almost threatening minor-
mode statement by the orchestra, with the harp then taking up a plaintive
melody. The movement’s second section is a sad but determined air that
wouldn’t be out of  place in one of  Boieldieu’s operas. A transition leads directly
into the final movement, aptly designated Allegro agitato. It’s a rondo bouncing
off  an urgent, hyperactive primary theme. The intervening episodes become
increasingly extroverted and brighter, with a brief, darkly sparkling cadenza just
before the main theme’s first return and another glissando-graced little cadenza
just before the final episode. 

Les Patineurs Valse (“The Ice Skaters Waltz”), Op. 183
Emile Waldteufel (1837-1915)

As pianist to Empress Eugénie of  France and musical director of  the court balls,
composer Emil Waldteufel normally provided at least some portion of  the music
for each such event. It isn’t surprising, then, that the composer’s catalogue is
comprised mainly of  dances for orchestra – more than 250 – and that among
them at least one has endured. Fetchingly simple and eminently hummable,
Waldteufel’s Skater’s Waltz once enjoyed a popularity rivaling that of  the works
of  his near contemporary, Johann Strauss Jr. Of  about seven minutes duration,
the Skater’s Waltz is cast in three distinct sections. Statements of  the familiar
melody surround a more leapingly active center section; the work ends with a
graceful, typically grand coda.

Notes taken from www.allmusic.com
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SALISBURY SYMPHONY ORCHESTRA AT SALISBURY UNIVERSITY

Dr. Jeffrey Schoyen, conductor

Violin I
Sachiho Murasugi*

Concertmaster
Paul Bagley
Kristin Bakkegard
Devon Bristow
Allison Guy
Peyton Reynolds
Yasmin Roye
Shawn Samuels
Bobbie Thamert
Erin Whitt

Violin II
Christopher Sajadi*
Katherine Bobele
Lorraine Combs
Mia Coyle
Kelsey Limpert
Hunter Lupro
Bridget Miller
Briana Murray
Jeffry Newberger
Marie Severyn
Aarron Sholar
Jillian Swaim

Viola
Karin Kilper*
Anthony Constantine
Victor Hsia
Garnette Lang
Karen Treber
Jenel Waters

Cello
Jihea Choi*
Martha Mancuso*
Annelise Beer
Kristilyn Friese
Mette Jacobsen
Peter Kim
Eleanor Lee
Kara McCafferty
KaSandra Murray
Patricia Rose
Shanel Thompson

Bass
Ray Irving*
Buck Burton
Grant Gabriele
Daniel Katz
Marie Martin
Kyle Rollyson
Lucas Shilling

Flute
Sally Hendon
Ashley Palmer

Piccolo
Ashley Palmer 

Oboe & English Horn 
Julie Barton*
Kellie Harvey

Clarinet
Debra Scott*
Caitlin Hetland

Bassoon
Paul Scott*
Kari Shea

Horn
Brenton Benfield*
Seth Friese
Norm Smith
Allyson Morris

Trumpet
Ron Davis*
William Kraus
Bill Williams

Trombone
Michael Devine*
Robert Beckey
Kurt Ludwick

Tuba
John F. Scott*
Matt Barbely

Saxophone
Todd Riddleberger

Percussion
Cody Rausch*
Matt Barbely
Jeanne Feltes
Eric Shuster

Harp & Keyboard
Danielle Comeau

SSO Librarian: Anthony Constantine

SSO Manager: Tammy Kilgore
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2017-2018 CONCERT SEASON

SSO Individual & Corporate Support 

DIAMOND PARTNER ($10,000 +)
Peter & Judy Jackson

PLATINUM PARTNER ($5,000 - $9,999)
Clear Channel Outdoor

GOLD PARTNER ($2,000 - $4,999)
Maryland State Arts Council
John & Sally Rankin

SERENADE CLUB ($1,000 - $1,999)
Michael & Sarah Andersen
Linda Cockey
Eastern Shore Coffee & Water

Brian & Tammy Kilgore
Janet Dudley-Eshbach & Joe Eshbach
Granger & Company, P.A. 

Mark Granger & Kimberly Roemer
Steve & Holly Hearne
Garrett & Elizabeth Layton
McIntyre’s Electrical Service

John & Dina McIntyre
Merrill Lynch/Kilian Kangas Group

John & Phyllis Kilian
Peninsula Imaging

Gerard Hogan & Leslie Belloso
Salisbury Wicomico Arts Council
Jeff  Schoyen & Sachi Murasugi
George & Phyliss White

OVERTURE CLUB ($500 - $999)
Diane Allen
Daniel & Jill Harris
Mildred Palmer
MNET Mortgage Corporation

Michael & Debbie Wessels

Maarten Pereboom & Ruth Baker
Staples Insurance & Financial

William & Kristin Staples
Ronald & Susan Wilkins

BENEFACTOR ($250 - $499)
David & Donna Brittingham
David & Susanna Buchanan
Debra Clark
David & Cynthia Cowall
Memo & Veronique Diriker
James Forte & Eileen Gilheany
Kathleen Hayne
Tom & Nancy Jones
Ernest & Elizabeth Matthews
George & Nancy Rubenson
Alan & Peggy Selser
David & Karen Treber
Stephanie Willey

FRIEND ($100 - $249) 
Scott & Deborah Booth
Michael & Margaret Buchness
Robert & Jane Corcoran
Bill & Trudy Day
William Folger
Susan Jackson-Stein
Lewis & Adrianne Kadushin
Edgar & Denise Isaacs
Dick & Margy Meeks
Luba Paskova
Ed & Donna Prager
Kathleen Shannon
Donald & Diana Taylor

This list reflects SSO support as of  February 28, 2017. If  you have not yet become a member, 
but would like to join those who support the SSO, please contact the SSO office at 410-543-8366. 

The SSO extends its sincere appreciation to all of  its financial supporters and for those making these events possible!
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Dr. Jeffrey Schoyen, SSO artistic director, 
thanks long-time sponsor 

Billy Staples, Nationwide Insurance. 

SSO appreciates all of its many sponsors through the years! 
To learn how you can become a corporate supporter, 

speak with any SSO Advisory Board member.
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John Rankin, chair

John Kilian, vice-chair

Sharon Belcher, recording secretary

Dina McIntyre, corresponding secretary

Tammy Kilgore, treasurer

Mike Birerley

Donna Brittingham

Cindy Cowell

William Folger

Holly Hearne

Gerard Hogan

Karen Niedfeldt

Maarten Pereboom

Jeffrey Schoyen

Michael Stefanek

Michael Wessels

Dr. Janet Dudley-Eshbach

President

Dr. Karen Olmstead

Interim Provost and 

Vice President of  Academic Affairs

Jason Curtin

Vice President of  University Advancement 

and External Affairs, and

Executive Director, SU Foundation, Inc.

Dr. Maarten Pereboom

Dean, Fulton School of  Liberal Arts

Dr. William M. Folger

Robert Smith

Department Co-Chairs, 

Music, Theatre and Dance Department

Sally Choquette

Brooke Church

Music, Theatre and Dance Department

Event Technical Services

Support Services

SSO ADVISORY BOARD

SU PARTNERS
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A special 
thank you 
to tonight’s
concert
sponsors:
• Eastern Shore 
Coffee & Water 

• Granger & Company

• McIntyre’s Electrical
Service

• Merrill Lynch/
Kilian Kangas Group

• MNET Mortgage

• Peninsula Imaging

• Staples & Associates

SU has a strong institutional commitment to diversity and nondiscrimination in all programs, events,
and services. To that end, the University prohibits discrimination on the basis of sex, gender, marital
status, pregnancy, race, color, ethnicity, national origin, age, disability, genetic information, religion,
sexual orientation, gender identity or expression, veteran status or other legally protected
characteristics. Direct all inquiries regarding the nondiscrimination policy to the Office of Institutional
Equity/Title IX Coordinator, Holloway Hall 100, 410-543-6426. 

Congratulations to the fall 2017
recipients of the:

SSO Elliot Scholarship
Eleanor Lee

Dean’s Ensemble Scholarship
 Garnette Lang

The following students received 
SSO Scholarship funds for the 
fall 2017 semester:

• Annelise Beer
• Anthony Constantine
• Allison Guy
• Hunter Lupro
• Peyton Reynolds
• Kyle Rollyson
• Christopher Sajadi
• Shawn Samuels
• Erin Whitt
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Mark Your Calendars!

East Meets West
Saturday, May 12, 2018  •  7:30 p.m.

Featuring Christopher Yohmei Blasdel, 
Shakuhachi (an end-blown Japanese flute)

2017-18 Concert Season Dates
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m
A very special thank you 

to

Memo & 
Veronique Diriker

for donating the

French gift basket 

at tonight’s Silent Auction

Would you like to be included on our email list for updates on SSO events? If so, please fill
out this form and leave it in the box on the ticket table in the lobby of Holloway Hall.

Name ___________________________________________________

Email ___________________________________________________
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Holt Paper Company is proud to support 
Salisbuy Symphony Orchestra

2017 - 2018 Concert Season

“Serving the Shore Since 1979”

100 S. Camden Ave. • Fruitland, MD 21
Phone: 410-546-5575 • Fax: 410-742-2473
www.mannandgrayinsurance.com
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www.salisbury.edu/presto • www.facebook.com/PRESTOSalisbury

PRESTO
Performing Arts Education Outreach at Salisbury University

FOR STUDENTS OF 
ALL AGES AND LEVELS:
Lessons in piano, 
strings, voice and 
other instruments.
Mary Angela Baker, director
Lacey Robinson, manager
presto@salisbury.edu • 410-548-2985

Group Classes 
PRESTO Plus

“Piano for Pleasure”
(Adult Piano)
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Staples & Associates Insurance and Financial Services
www.staplesagency.com

1410 S. Salisbury Blvd., Salisbury, MD 21801
Email: staplew@nationwide.com

Phone: 410-546-3999      Fax: 410-546-5156

Salt Water Media is an independent publisher located in Berlin,
Maryland. Founded on the singular mission of helping writers
connect with their audiences, Salt Water Media strives to provide

quality creative services and publishing products.

29 Broad Street, Suite 104  •  Berlin, MD  •  443-513-4422
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EQUAL HOUSING
LENDER

EQUAL HOUSING
LENDER
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The Shore’s leading provider of coffee

services to offices, hotels, restaurants,

and convenience stores.

Proudly delivering the area’s purest

bottled water to both residential and

commercial locations.


