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RESIDENTIAL | COMMERCIAL | INDUSTRIAL

¢ House Wiring e Design & Build

¢ Landscape Lighting Systems

¢ Benovations e Bucket Truck Service
& Repairs e Back-Up Generator

e New Construction Installation

¢ Solar Pool Heat e Contract Service

¢ Solar Domestic Work
Hot Water e Solar PV Panels

¥10.545.8043

www. wireworkssolar.com Serving The Eastern Shore
www. mcintyreselectric.com
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Licensed & Insured




AUTO « HOME ¢ BUSINESS

There when it matters most.

@ Peninsula

Insurance Company
A Donegal Insurance Group Company

wwuw.peninsulainsurance.com

112 East Market Street
Salisbury, MD 21801

Toll Free: 800-492-1205




CERTIFIED PUBLIC ACCOUNTANTS

— Granger & Company, TA —

101 WILLIAMSPORT CIRCLE
SALISBURY, MARYLAND 21804
T410.749.5350
F410.749.9442

info@grangercpa.com




Our technology sees the finiest details,
but our FOCUS is always on YOU.

Peninsula
\....-"'*_flmaging

OUR SERVICES...

* 3D Mammography e Bone Density Testing

e Ultrasound ¢ Fluoroscopy

¢ Diagnostic X-Ray ¢ Accredited Vascular Lab
* 3T MRI * PET/CT

¢ low Dose CT

The area's LEADER in
Imaging Technology.




ABOUT THE ARTISTS

Christopher Yohmei Blasdel

Christopher Yohmei Blasdel began the shakuhachi and studies of
Japanese music in 1972 with Goro Yamaguchi. In 1982, he received
an M.FA. in ethnomusicology from Tokyo University of Fine Arts

i and received his professional name “Yohmei” from Yamaguchi in
- ;" 1984. Performing in Japan and around the world, Blasdel is one of
! the foremost world performers and educators in shakuhachi and
l Japanese music. His playing maintains a balance between traditional

_ shakuhachi music, modern compositions and cross-genre work with
musicians, dancers, poets and visual artists.

Blasdel’s discography includes Striking Light, Striking Dark (2015), a collaboration with
vocalist Sasha Bogdanowitsch of the poetry by Pablo Neruda, Sam Hamill, Ranier Marie
Rilke, John Logan and others set to original music; Navarasa, a collaboration with
shakuhachi and acoustic bass (2010); Breath Play (2007); Visionary Tones (2005); and several
other CDs of traditional and contemporary music. He has composed and performed music
for NHK documentaries and various films. He co-organized the Boulder World Shakuhachi
Festival *98 and the Sydney Shakuhachi Festival 2008, and he co-founded and directed the
yearly Prague Shakuhachi Festival in 2006 and continued as senior advisor until 2016. His
writings include the most comprehensive and best-selling English language shakuhachi
instruction book, Tte Shakuhachi — A Manual for Learning (Printed Matter Press, 2008) and a
semi-autobiographical essay, The Single Tone — A Personal Journey through Shakuhachi Music (Printed
Matter Press, 2005 — originally published in Japanese as Shakuhachi Odessei by Kawade
Publishers, 2000, and winner of the prestigious Rennyo Award for non-fiction), detailing his
experiences learning and playing the shakuhachi in Japan and around the world. He
presently teaches Japanese music at University of Hawai’i at Manoa.

Blasdel holds a fourth-degree black belt in Aikido and resides between Honolulu
and Tokyo.




ABOUT THE ARTISTIC DIRECTOR

Jeffrey Schoyen

Dr. Jeffrey Schoyen maintains an active and varied career as a
cellist, conductor and educator. As director of the Salisbury
Symphony Orchestra, he brings extensive performance
experience to the podium. He has been a member of the Opera
Orchestra of New York, Pittsburgh Opera Orchestra, Louisiana
Philharmonic Orchestra and principal cellist of the Filarmonica
del Bajio in Mexico. In addition, he has performed with the
Pittsburgh Symphony and the Orchestra of St. Luke’s in New
York City. Schoyen has worked under the direction of Marin Alsop, Maxim Shostakovich,
Philippe Entremont, Lukas Foss, Robert Spano, Michael Tilson Thomas, David Zinman,
Keith Lockhart and Klauspeter Seibel. He has performed in venues such as Carnegie Hall,
Alice Tully Hall and Salzburg’s Mozarteum, and he has played concerts with soloists Luciano
Pavarotti, Sherrill Milnes, Itzhak Perlman, Yo-Yo Ma, Emanuel Ax, Ghena Dimitroya,
Gabriela Benackova, Mary Chapin Carpenter and Stevie Wonder, among others.

Schoyen has studied cello with some of the world’s foremost teachers, including
Lawrence Lesser, Timothy Eddy and William Pleeth. He holds 2 D.M.A. from Stony
Brook University. An active performer, Schoyen has given concerts throughout the United
States, Germany, Mexico, Spain and Ecuador. As cellist of the Allegheny Ensemble, he
performs regularly on series in the mid-Atlantic region. A baroque cellist as well, Schoyen
has performed with ARTEK and other period instrument groups.

Schoyen’s interest in conducting began at Tanglewood, where he was awarded cello
fellowships playing under the guidance of conductors such as Leonard Bernstein, Seiji
Ozawa, Andre Previn, Aaron Copland, Gunther Schuller and Kurt Masur. Since then, he
has attended conducting workshops in Madison, Chicago and Toronto, and he has served
as the director of the Slidell Community Orchestra and the Kearney Area Symphony
Orchestra. He has collaborated with artists such as Jennifer Hope Wills, Dominic
Armstrong, The Capitol Quartet, Dan Kamin, Sarah Jackson, Gary Louie, Anton Miller,
Rita Porfiris and Charlotte Paulsen.

Schoyen has taught at the University of Nebraska at Kearney and at the University of
Dayton, and he has presented conference lectures on topics ranging from Performance
Practice to Kinesiology in String Playing, His transcription and edition of Giuseppe
Maria Jachinni’s Opus 3 Concerti da Camera has been published by Lorica Press. A
frequent guest conductor/clinician, he is professor of music at Salisbury University, where
he teaches conducting and score reading, string methods, cello, bass, and various other
courses. During the summer, Schoyen serves on the faculty of Blue Lake Fine Arts Camp
in Twin Lake, MI.
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PROGRAM

Kirby’s 20th Anniversary Medley.............cccccccovcrveniicerarncnennenn... Hirokazu Ando (b. 1969)

arr. Andres Soto
Shizue, Fantasy for Shakuhachi ..., Joseph Swensen (b. 1960)
and String Orchestra
Prologue. Adagio Espressivo.
Andante.
Molto Agitato.
Adagio Molto ¢ Espressivo. Epilogue.
Christopher Yohmer Blasdel, Shakuhachi
The Legend of Zelda 25th Anniversary Medley ...........c.cccoovnnne. Koji Kondo (b. 1961)
arr. Andres Soto

e : ‘@ 1NTERM|SS|ON Q)/ p— e

Turandot Overture ... Catl Maria von Weber (1786-1826)

IN O UG S siniineonsossis s s s s nsegmao i b Claude Debussy (1862-1918)
Fétes

Symphonic Poem of 3 NOtes .........c..oeuiiinvireninisieniecsinssinsrsnrsssnnnneer Tan Dun (b, 1957)



PROGRAM NOTES

Shizue
. Fantasy for Shakuhachi and String Orchestra (1995)

by Joseph Swensen (b.1960)

“The inspiration for Skizue came long before the world commemorated the end of World

War II in 1995. My mother’s sister; Shizue Okamoto, had been killed by the Hiroshima bomb
and the story of her short life and brutal death has occupied my imagination for years. The
war years were dreadful ones for my mother’s family. As Japanese immigrants to Hawaii in the
early 20s, my grandparents were, in reality, neither Japanese nor American. But when the
Japanese attacked Pearl Harbor, they were completely trapped between two identities. Of my
grandfather’s children at the time of the attack, two were students in Japan (one being Shizue),
three were students on the American mainland, and two were still young living at home in
Hawaii (one being my mother). My uncles were drafted into opposing armies and my
grandfather was imprisoned by the Americans at a concentration camp in Arizona for the
duration of the war. When it was all over, my grandfather’s successful business and his joyous
spirit were crushed. He died just a few years following his release from the camp and I was
born shortly thereafter to his youngest daughter in New York City. Shizue is by no means a
political work. It is a purely human story about the innocence of a lonely young girl and about
a family torn apart by the violent events which continue to shape our world. Shizue is
structured in four main sections, played without pause. There are also two extended areas in
which the soloist must improvise. Thematically, all melodies in this work are in some way
related to, or engendered by, the ancient Japanese folksong ... Sakura (Cherry Blossoms).”
Joseph Swensen

July 1995

Turandot, incidental music, J. 75 (Op. 37)
Carl Maria von Weber (1786-1826)

The orientalism of Carlo Gozzi’s play, Turandot, fascinated German audiences; in 1804,
Schiller translated the play for the German National Theater at Weimar. For the premiere of
Schiller’s translation in September 1809, Weber contributed an overture and six instrumental
pieces. The overture is the most extensive contribution to the incidental music, and it consists
of 136 measures, in contrast to the much shorter length of each of the remaining numbers.
The other numbers include a “Marcia” (no. 2); a “Marcia maestoso” (no. 3); three very short
pieces labeled “Moderato” (nos. 4-7); and a “Marcia funebre” (no. 7). For each of the six
pieces after the overture, Weber indicated specific text cues for their insertion in Turandot.

He had composed several years before the Overtura chinesa (1804}, which set the tone for
this play. The overture and most of the other incidental music are based on a single oriental
theme that Weber had found in Jean-Jacques Rousseau’s Dictionnaire de la Musigque (1768). This
“air chinois,” as Rousseau labeled it, is characteristically pentatonic, and sounds almost like a
cliché of a Chinese-style melody. In Weber’s setting, the oriental elements are prominent and
supported by his harmonies. The orchestration of the tune in Weber’s incidental music for
Turandot also supports the exotic nature of the music.

Weber used Rousseau’s “air chinois” as the principal theme of the overture and brought
the idea back in each of the subsequent pieces of incidental music. In this manner, Weber
allowed music to serve as a unifying device within Schiller’s translation of Turandot. At the same
time, his careful placement of the music at specific text cues makes the incidental music less
arbitrary in its execution. Music supports the play to contribute to an overall impression, not
just its own effect.

‘While Weber’s incidental music to Turandot may be less farmous than his other
contributions to music for the stage, the pieces here have renewed prominence in the 20th




century. Over a century after Weber composed the music for Turandot, Paul Hindemith would
use the “air chinois” theme in his own Symphonic Metamorphoses on Themes of Carl Maria von Weber
(Sinfonische Metamorphosen Carl Maria von Weber'scher Themen), completed in 1943. In the latter
work, Hindemith explores the theme in the second of four symphomc movements that pay
homage to the music of Weber.

Trois Noctumes
By Claude Debussy (1862-1918)

One often encounters Fétes, the second of Debussy’s three nocturnes for orchestra, in both the
concert hall and on recordings. The first of the trio, Nuages, is also popular, but the last,
Sirénes, is less frequently heard, not least because it requires the addition of a wordless female
chorus. Fétes, without doubt, is the most colorful of the three, offering both imaginative
orchestration and an uncomplicated, direct expressive manner that engage most listeners on
first hearing.

The work opens with a lively rhythm in the strings that recalls early Wagner. Clarinets
scamper about and soon flutes and bassoons join in above the rhythm, now carried by the
lower strings. The mood is playful and bright here, with several motifs appearing, the festive
music brimming with numerous ideas. Soon, the tempo slows and a deliberate rhythm is
presented by drums and harps amid otherwise hushed sonorities, The music builds
mysteriously at first, then grows more colorful and exotic. At the same time an insistent, even
proudly militaristic manner gradually takes hold, before the music finally erupts mightily. The
material from the opening reappears, but elements from the middle section linger in the main
and subsidiary lines. The mood verges on further eruptions but finally becomes tranquil, and
then the piece ends quietly, but not before a few final echoes from the middle section are given.
Notes taken from classicalarchives.com and allmusic.com

Symphonic Poem of Three Notes
By Tan Dun (b.1957)

“The three solfege pitches LA, SI* and DO have always reminded me of the abc phenomenon
- the meaning of things starting, of beginning and the origin of everything. I was fascinated by
how this idea became a metaphor for man and nature’s life and spirit. One day, I received a
phone call from the Teatro Real Opera in Madrid, they were planning a surprise 70th birthday
celebration for Placido Domingo and called me to ask whether I could write a work for the
occasion. Instantly, I said yes! Since working with Placido on my opera The First Emperor, he has
truly become one of my dear friends. When first imagining the piece, I thought it very
celebratory to use Placido’s name as part of the music — when you rap his name “Placido” it
sounds like LA ST DO. I used the notes LA ST DO/A-B-C to form the musical theme of this
symphonic poem. The beginning of the piece echoes the start of new life, like a dream it
unfolds with the sounds of birds, incense, wind and rain — the tubular chimes start to sing and
LA SI DO appears for the first time. This theme then unfolds in a variety of textures:
symphonic rapping, instrumental and vocal hip-hop, blowing sounds, and stones. Through the
course of the piece, the industrial brake drums and car wheel sounds join in representing nature
and life growing and progressing into cities and socjeties. The climax erupts with the rapping
and shouting of PLA CIDO and falls with chanting and foot stamping as these three notes
return back to nature, back to the origin and back to the future. Fortunately in the end, T had
help from the Audi Summer Festival in Shangha to finally finish the piece and I called it
Symphonic Poem of Three Notes in celebration of my friend Pla-ci-do.”

Notes taken from www.tandun.com

(*Note: In the major Romance and Slavic languages, the syllables Do, Re, Mi, Fa, Sol, La and Si are used to
name notes the same way that the letters C, D, E, £, G, A and B are used to name notes in English.)



SALISBURY SYMPHONY ORCHESTRA AT SALISBURY UNIVERSITY

Dr. Jeffrey Schoyen, conductor

Violin |
Sachiho Murasugi*
Concertmaster
Salvatore Amadeo
Devon Bristow
Allison Guy
Meri Holden
Hunter Lupro
Justin Newberger
Peyton Reynolds
Yasmin Roye
Christopher Sajadi

Violin Il

Shawn Samuels*
Bonnie Alger
Katherine Bobele
Mia Coyle
Kelsey Limpert
Theresa Marcelino-Ton
Briana Murray
Jeffry Newberger
Marie Severyn
Aarron Sholar
Jillian Swaim

Viola

Robin Massie*
Anthony Constantine
Garnette Lang
Karen Treber
Honney Thomas
Jenel Waters

Cello

Martha Mancuso*
Annelise Beer
Kristilyn Friese
Mette Jacobsen
Peter Kim
Eleanor Lee

Kara McCafferty
KaSandra Murray
Patricia Rose
Natalie Spehar

Bass

Kyle Rollyson*
Buck Burton
George Freeman
Candace Hammond
Daniel Katz

Marie Martin

Lucas Shilling

Flute
Lisa Adams*
Sally Hendon

Piccolo
Sally Hendon

Oboe
Julie Barton*
Heidi Schultz

English Horn
Heidi Schultz

Clarinet
Debra Scott*
Scott Bunting

Bassoon
Paul Scott*
Kari Shea

Contrabassoon
Lynn Moncilovich

Horn

Ken Dasher
Seth Friese
Allyson Morris
Norm Smith

Trumpet

Ron Davis*
Bill Williams
William Beckey

Trombone
Michael Devine*
Robert Beckey
Kurt Ludwick

Tuba
John E Scott*

Percussion
Cody Rausch*
Mitchell Avedon
Becca Doughty
Eljjah Fallon
Jeanne Feltes
Eric Shuster

Harp
Melissa Dvorak*
Danielle Comeau

SSO Librarian: Anthony Constantine

S$SO Manager: Tammy Kilgore




2017-2018 CONCERT SEASON

SSO Individual & Corporate Support

DIAMOND PARTNER ($10,000 +)
Peter & Judy Jackson

PLATINUM PARTNER ($5,000 - $9,999)

Clear Channel Outdoor

GOLD PARTNER ($2,000 - $4,999)
Maryland State Arts Council
John & Sally Rankin

SERENADE CLUB ($1,000 - $1,999)
Michael & Sarah Andersen
Linda Cockey

Eastern Shore Coffee & Water
Brian & Tammy Kilgore

Janet Dudley-Eshbach & Joe Eshbach

Granger & Company, PA. :
Mark Granger & Kimberly Roemer

Steve & Holly Hearne
Garrett & Elizabeth Layton

Mclntyre’s Electrical Service
John & Dina MclIntyre
Merrill Lynch/Kilian Kangas Group
John & Phyllis Kilian
Peninsula Imaging
Gerard Hogan & Leslie Belloso
Salisbury Wicomico Arts Council
Jeff Schoyen & Sachi Murasugi
George & Phyliss White

OVERTURE CLUB ($500 - $999)
Diane Allen

Jay & Celia Bobele

Daniel & Jill Harris

- Mildred Palmer

MNET Mortgage Corporation
- Michael & Debbie Wessels

Maarten Pereboom & Ruth Baker

Staples Insurance & Financial
William & Kristin Staples
Ronald & Susan Wilkins

BENEFACTOR ($250 - $499)
Greg & Judith Belloso

David & Donna Brittingham
David & Susanna Buchanan
Debra Clark

David & Cynthia Cowall
Richard Culver

Memo & Veronique Diriker
James Forte & Eileen Gilheany
Kathleen Hayne

Tom & Nancy Jones

Ernest & Elizabeth Matthews
George & Nancy Rubenson
Alan & Peggy Selser

David & Karen Treber
Stephanie Willey

FRIEND ($100 - $249)
Scott & Deborah Booth

Michael & Margaret Buchness
Robert & Jane Corcoran
Bill & Trudy Day

William Folger

Susan Jackson-Stein

Lewis & Adrianne Kadushin
Edgar & Denise Isaacs

Dick & Margy Meeks

Luba Paskova

Ed & Donna Prager
Kathleen Shannon |
Donald & Diana Taylor

Thomas Wealth Management, LI.C
Josh Thomas

Joerg Tuske

Thhis list reflects SSO support as of February 28, 2017. If you have not yet become a member,
. but would like to join those who support the SSO, please contact the SSO office at 410-543-8366.
“The S50 extends its sincere appreciation to all of its financial supporters and for those makmg these events possible!
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Dr. Jeffrey Schoyen, SSO artistic director,
thanks long-time sponsor
Billy Staples, Nationwide Insurance.

SSO appreciates all of its many sponsors through the years!
To learn how you can become a corporate supporter,
speak with any SSO Advisory Board member.
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SSO ADVISORY BOARD

John Rankin, chair William Folger

John Kilian, vice-chair Holly Hearne

Sharon Belcher, recording secretary Gerard Hogan
Dina MclIntyre, corresponding secretary Karen Niedfeldt

Tammy Kilgore, treasurer Maarten Pereboom

Mike Bireley Jeffrey Schoyen
Donna Brittingham Michael Stefanek

Cindy Cowell Michael Wessels

SU PARTNERS

Dr. Janet Dudley-Eshbach Dr. William M. Folger
President Robert Smith
Department Co-Chairs,

Music, Theatre and Dance Department

Dr. Karen Olmstead

Interim Provost and
Sentor Vice President of Academic Affairs Sally Choquette
‘Brooke Church

Jason Gurtin )
Musis, Theatre and Dance Department

Vice President of University Advancement
and External Affatrs, and Event Technical Services

Executive Director, SU Foundation, Inc. )
Support Services

Dr. Maarten Pereboom
Dean, Fulton School of Liberal Arts



A special
‘thank you
to tonight’s
concert

sponsors:

« Egstern Shore
Coffee & Water

o Granger & Company

® McIntyre's Electrical
Service

© Merrill Lynch/
Kilian Kangas Group

© MNET Mortguge
® Peninsulo Imaging

o Staples & Assoiates

Congratulations to the spring 2018
recipients of the:

SSO Elliot Scholarship
Eleanor Lee

Dean’s Ensemble Scholarship
Garnette Lang

The following students received
SSO Scholarship funds for the
spring 2018 semester:

* Annelise Beer

» Anthony Constantine
* Allison Guy

* Hunter Lupro

* Peyton Reynolds

* Kyle Rollyson

* Christopher Sajadi

*» Shawn Samuels

SU has a strong institutional commitment to diversity and nondiscrimination in all programs; events,
and services. To that end, the University prohibits discrimination on the basis of sex, gender, marital
status, pregnancy, face, color, ethnicity, national origin, age, disabiliy, genetic information, religion,
sexual orientation, gender identity or expression, veteran status or other legally protected
characteristics. Direct all inquries regarding the nondiscrimination policy to the Office of Inshitufioncd
Equity/Title IX Coordinator, Holloway Hall 100, 410-543-6426.




SALISBURY
SYMPHONY
ORCH ESTRA

at Salisbury Uni

Mark Your Calendars!

2018-19 Concert Season Dates

Family Concert featuring Really Inventive Stuff

October 20, 2018
o e

Featuring Melissa Harvey, Soprano

December 8, 2018
o e

Featuring Igor Kalnin, Violin,
and Rochelle Sennet, Piano

March 9, 2019
9 e
Ernest Baretta, Piano

May 11,2019
LOROIR e




THANK YOU TO

DELMARVA
PUBLIC

RADIO )

WSCL 89.5 Fine Arts & Culture

WSDL 90.7 Rhythm & News

FOR SUPPORTING
THE
SALISBURY SYMPHONY ORCHESTRA

Would you like to be induded on our email list for updates on S0 events? If so, please il
out this form and leave it in the box on the ticket table in the lobby of Holloway Hall.

Name

Emoil
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MANN & GRAY

INSURANCE ASSOCIATES
“Serving the Shore Since 1979”

100 S. Camden Ave. * Fruitland, MD 21826
Phone: 410-546-5575 « Fax: 410-742-2473
www.mannandgrayinsurance.com
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Performing Arts Education Outreach ot Salishury University

FOR STUDENTS OF
ALL AGES AND LEVELS:
Lessons in piano,
strings, voice and

other instruments.

Mary Angela Baker, director

Lacey Robinson, manager
presto@salishury.edu © 410-548-2985

' Group Classes °

PRESTO Plus

“Piano for Pleasure”
(Adult Piano)

i 15 KGN
A LE MI&NGEJ;

HoPE E. MORGAN -MICHAEL J. WESSELS
Branch Manager Sales Manager
NLMS #484281 NLMS #476421
mwessels@mortgagenetwork.com

www.MikeWessels.com

hmorgan@mortgagenetwork.com
www.HopeEMorgan.com
MNET Mortgage Corp,
801 N Salisbury Blvd | Salisbury, MD 21801
© 2015 Mortgage Network, nc. NHLS 10 2668, Ao dung busines 35 MNET Hortgage Cop. Maryland Morgage Lender Licese Wo. 19266 Lcensed by the Deaware
State Bank Comnissioner Lender License 010168; Virginia Lender License MC-2593. This is not a commitment to lend. Restrictions apply. Equal Housing Lender.
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NatlonWIde

Staples & Associates Insurance and Financial Services
www.staplesagency.com
1410 S. Salishury Blvd., Salishury, MD 21801
Email: staplew@nationwide.com
Phone: 410-546-3999  Fax: 410-546-5156

STAPLES @ASSOCIATES

INSURANCE & FINANCIAL

, fr,.i
( Y ,,me

Autombtwe / Parts Centers

Jon Major, General Manager Eden Auto Parts
14661 Merser Rd., Eden, MD 21822 | 410-749-5116 | Fax 410-742-3930 | www.brandywineparts.com

T hank you to Eden Used Auto Parts

Jor donating tire rims and brake drums for use
in the percussion section on

Tan Dun’s Symphonic Poem of 3 Notes
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Fine-tuning your money management
is easier than ever with
The Bank of Delmarva.
Smartphone apps provide on-the-go
conveniences like bill-pay and mobile

deposit, while MobiMoney lets users
lock/unlock debit cards,

set spending limits & alerts, 410-548-7892

and more,

Let’s make beautiful <,

music together! @2 1he Bank Of
i Delmarva

%&V&BM fm/;«%d

£ Download on the

%A p_Store

www.bankofdelmarva.com

20




When you're ready

to make a difference,
we're ready to help

Merrill Lynch is proud to supp@rt
the Salisbury Symphony Orchestra.

Giving back to your community is important to you—and to us.
That's why we're committed to helping you make a difference.

Kilian Kangas Group Merrill Lynch
John K. Kilian, CFP® 224 East Main Street
f Suite 1

First Vice President—Wealth Management

Wealth Management Advisor Salisbury, MD 21801
410.860.5019 { fa.ml.com/kilian_kangas

Peter Kangas, CFP®
Vice President
Wealth Management Advisor

410.860.5009

@g Merrill Lynch

Bank of America Corporation Life’'s better when we're connected®

Merrill Lynch Wealth Management makes available products and services offered by Merrill Lynch, Pierce, Fenner & Smith
Incorporated, a registered broker-dealer and Member SIPC, and other subsidiaries of Bank of America Corporation.

Investment products: | Are Not FDIC Insured | Are Not Bank Guaranteed | May Lose Value |

The Bull Symbol, Life’s better when we're connected and Merrill Lynch are trademarks of Bank of America Corporation.

Certified Financial Planner Board of Standards, Inc. owns the certification marks CFP® and CERTIFIED FINANCIAL PLANNER™ in the U.S.
© 2015 Bank of America Corporation. All rights reserved. | ARNXHH3W | AD-09-15-0144 | 470945PM-0315 09/2015




Proud
Supporter of the
Sallsbury
Symphony

Orchestraj

Eaxstern Shore
Coffee Water

The Shore’s leading provider of coffee
“services to offices, hotels, restaurants,
and convenience stores.f':'«'

7.1

_ Proudly delivering the area’s 'pu:_e,st
bottled water to both resi_den.ti%fl‘jfmd

commercial locations. -

410-749-4494
31404 Old Ocean City Road
Salisbury, MD 21804

www.easternshorecoffee.com




