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PROGRAM

Il Barbieri di Siviglia (1816) Giochino Antonio Rossini
Overture (Aureliano in Palmira) (1792-1868)
Dr. Richard L. Johnson, guest conductor
Maurerische Trauermusik, Wolfgang Amadeus Mozart
K.477 (1785) (1756-91)
Concerto in Eb Major, Wolfgang Amadeus Mozart
K. 365 for two Pianos and Orchestra (1779) (1756-91)
Allegro
Andante

Allegro - Rondeau
Nicole Narboni and Mark Clinton, guest artists

— Intermission—
The Moldau (1874) Bedrich Smetana
from My Fatherland (Ma vlast) (1824-84)
El Salén México (1936) Aaron Copland

(1900-90)

This performance was made possible by Salisbury State University Interim President K.
Nelson Butler; the Salisbury State University Foundation; the Charles R. and Martha N.
Fulton School of Liberal Arts; and, in part, by a grant from the Salisbury Wicomico Arts
Council, the Maryland State Arts Council and the National Endowment for the Arts.



SALISBURY SYMPHONY ORCHESTRA
at Salisbury State University
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OUR GUEST PERFORMERS

Dr. Richard L. Johnson, Guest Conductor

Dr. Richard L. Johnson, associate professor of music and director of wind studies,
is conductor to the Salisbury State University Wind Ensemble and the Greater
Salisbury Chamber Winds, music director for the SSU Chamber Music Ensembles,
and chair of the Department of Music. Johnson is in demand as guest conductor,
clinician, adjudicator and consultant. Among his many guest appearances are the
Maryland Music Educators State Solo and Ensemble Festival, Maryland Council
of Music Supervisors Conference, the Maryland Music Educators Association State
Band and Orchestra Festival, the Michigan School Band and Orchestra Associa-
tion State Festival, and the Percy Grainger Music Symposium. In the spring of
1992, Johnson served as clinician in a conducting workshop titled “Developing
Effective Rehearsal/Conducting Techniques™ at the MMEA All State In-Service
Conference in Ocean City, MD.

Dr. Nicole Narboni and Dr. Mark Clinton, Guest Pianists

Nicole Narboni is assistant professor of piano at the University of Nebraska-Lin-
coln. She earned the Bachelor of Music from the University of Texas at Austin, the
Master of Music from the Shepherd School of Music at Rice University, and the
Doctor of Music Art from the Peabody Conservatory. Her major teachers have
included William Race, John Perry and Yoheved Kaplinsky. Narboni is frequently
heard in recital throughout the U.S., and her performances have been broadcast on
radio in Washington and New York, as well as National Public Radio’s Perfor-
mance Today. She is also in great demand as an adjudicator and clinician. Narboni
currently serves on the faculty of the Great Plains Music Camp.

Mark Clinton is assistant professor of piano and co-chair of the piano area at the
University of Nebraska-Lincoln. Since entering the Peabody Conservatory Prepa-
ratory Division at age 8, Clinton has worked extensively with some of the world’s
foremost pianists, among them Leon Fleisher, John Perry and Tatiana Nikolayeva.
He holds both the Bachelor and Master of Music from the Peabody Conservatory
and the Doctor of Music Art from the Shepherd School of Music at Rice Univer-
sity. This critically acclaimed pianist has garnered numerous prizes and awards at
international competitions, including the 1987 William Kapell International Piano
Competition and the 1991 Joanna Hodges Piano Competition. Clinton maintains
an active career as soloist and chamber musician, with upcoming performances in
Chicago, New York, San Antonio and Tucson. He has been featured on National
Public Radio’s Performance Today and Monitor Radio. Clinton has served as art-
ist-in-residence at Salisbury State University, the Aspen Institute and Missouri
Southern State College and currently serves on the faculty of the Great Plains
Music Camp.

The Clinton/Narboni Duo won both the 1994 ProPiano New York Recital Com-
petition and the 1995 National Federation of Music Clubs Ellis Duo Piano Com-
petition. They are preparing to record their first compact disc, featuring previously
unpublished works for two pianos by Germaine Tailleferre. The Clinton/Narboni
Duo made their New York debut at Carnegie Recital Hall in February1995.



PROGRAM NOTES

Il Barbieri di Siviglia Overture (1816) - Giochino Antonio Rossini

The Barber of Seville was not the original title of this opera, though it was of the Beaumarchais
play on which it is based. It was Almaviva. The reason Rossini took the futile precaution of
retitling the work was that a Barber of Seville set to music by Giovanni Paisiello had been
popular on the operatic stage for more than 30 years, and Rossini did not wish to offend the
respected and irascible composer of over a hundred operas, who was then 75 years old.
Despite the precaution, Paisiello’s followers (some say inspired by the old man) set up such
a din of shouting and catcalls at the premiere of Rossini’s work that it was a bad failure. The
subsequent performances went better; but the initial fajlure made for a slow start for the
long and wide popularity of this work. As for Paisiello, he died 3 1/2 months later and never
knew that Rossini’s work would completely overshadow his own. The overture that we hear
today was not the original overture to the opera which was lost soon after the first perfor-
mance. Rossini, a notably lazy fellow, thereupon dug up an old overture from his trunk, one
that he had composed seven years earlier for a forgotten piece. It does, however, serve The
Barber of Seville so well that certain musical commentators have imagined they saw in it
musical portraits of Rosina and Figaro.

Maurerische Trauermusik, K.477 (1785) - Wolfgang Amadeus Mozart
In Memory of Dr. Thomas E. Bellavance

Concerto in Eb Major, K.365 (1779) - Wolfgang Amadeus Mozart

The years 1779 and 1780 were spent by Mozart in Salzburg as court and cathedral organist.
During this period he wrote the Symphony in C Major (K. 388); the Sinfonia Concertante
for violin, viola and orchestra, and the Concerto in E Flat for two pianos and orchestra.
According to Oscar Thompson’s International Cyclopedia of Music and Musicians, this
was Mozart’s only work for that combination.

The Moldau (1874) from My Fatherland (Ma vlast) - Bedrich Smetana

My Fatherland (or My Country) is Smetana’s cycle of six symphonic poems on subject
matter dear to the Czechs: Vysehrad, the great castle of Bohemian kings—a place, said
Smetana, of glory, tournaments, battles and finally ruin; the great river Moldau, which flows
through Prague; the Hussite wars of the 15th century; the Bohemian woods and meadows.
The Moldau has captivated listeners everywhere with its innocent but stirring imagery. The
river has two sources, suggested by intertwining flutes at the beginning. Clarinets and even-
tually strings gather into the flow, and the regal theme is presented by the violins. In succes-
sive episodes that crescendo and subside again the river passes a hunt and a peasant wed-
ding. The music suggests a glistening moonlight scene where the river seems to lose its
impetus as nymphs languorously bathe. The full brass enter majestically and, after a restate-
ment, the river billows with great tonal and textural unrest through the rapids and on to
Prague. The mode shifts to major as the Moldau reaches its greatest breadth, and where the
imposing Vysehrad castle looms, the motive that unifies the cycle is stated with heroic
pride. There the river flows out of sight and into the Elbe.

El Salon México (1936) - Aaron Copland

El Salén México was written between 1933 and 1936 and dedicated to Victor Kraft, a noted
photographer, who had accompanied Copland to Mexico in 1932. “Any composer who
goes outside his native land,” wrote Copland, “wants to return bearing musical souvenirs.”
Copland’s Mexican souvenir is a tourist’s recollection, loud and splashy. His moral support
in this venture came from the Mexican conductor and composer Carlos Chavez (1899-
1978) founder of the National Orchestra of Mexico. El Salén México is a collage of South-
of-the-Border sentiments; somnolent night, the mariachi band, dances with sombreros and
serapes and clapping all round. Dominating is the urgent and persistent metric displace-
ment, so that you hear impressions of dances rather than authentic or pristine dance pat-
terns. Rhythmic chaos, well summarized by the overwrought bass drum at the end, gives
the work its thrill.



SALISBURY SYMPHONY ORCHESTRA
at Salisbury State University

A Brief History

The Salisbury Symphony Orchestra at Salisbury State University was created in
1986 in response to a number of amateur performers and civic leaders in Salisbury
who felt very strongly about the need for legitimate orchestral music in their com-
munity. A local group of string players met with Dr. Thomas G. Elliot, who had
Just been appointed chairman of the Department of Music at SSU. Elliot was very
enthusiastic about the idea of starting a symphony orchestra; however, he was
concerned about the availability of qualified musicians and variety of instrumen-
talists needed to staff a full symphony orchestra.

On January 20, 1986, 23 musicians met in the Holloway Hall Music Annex on
the SSU campus for their first rehearsal. In the subsequent 10 short years, the
orchestra has grown to 63 musicians and has given many successful performances
of classical music to an increasing number of enthusiastic concertgoers.

The mission of the SSO continues to be a performing ensemble for local, semi-
professional and professional musicians providing quality, affordable, live perfor-
mances of standard orchestral literature for the people of the Eastern Shore.

SSO members include students, faculty members, lawyers, teachers, homemak-
ers, doctors and professional musicians. Many travel from as far away as Easton,
MD, lower Delaware and the Virginia Shore to attend regular Sunday night re-
hearsals. Since its inception, the SSO has grown not only in size but in musical
ability and scope, as well. The quality of our annual concerts continues to improve
steadily as the musicians and the community become increasingly committed to
the idea of a permanent regional symphony orchestra on the Shore.

Each season includes two major concert performances at SSU’s Holioway Hall—
one in December and one in the spring. The conductor selects literature calculated
to be a challenge to the orchestra and at the same time an enjoyable program for
our audiences.

On October 4, 1993, the SSO at SSU opened the Maryland “ArtSalute *93" at
the prestigious Meyerhoff Symphony Hall in Baltimore. Governor William Donald
Schaefer and President Clinton proclaimed October as “National Arts and Hu-
manities Month.” Chosen from among other symphonies in the state by a selection
committee of the Maryland Citizens for the Arts, the Salisbury Symphony Orches-
tra opened the Meyerhoff performances by Maryland’s best. The Maryland Citi-
zens for the Arts, sponsors of “ArtSalute ’93,” noted in their invitation to the or-
chestra that “narrowing the huge field of Maryland arts organizations was a most
difficult task ... the SSO rose to the top.”

Other memorable performances include the SSO and the Moody Blues; the SSO
and an evening with Neil Sedaka; the SSO and Lorrie Morgan at Ocean City; a
commissioned Divertimento by a world-renowned composer, the late Vaclav
Nelhybel; several performances with the Annapolis Brass Quintet; the exciting
concert for children, “2001: The Symphony and Science in the 21st Century,” held
at SSU in conjunction with NASA-Wallops Island; narrations by Sue Hess, presi-
dent of the Maryland Citizens for the Arts, and the late Dr. Thomas E. Bellavance,
president of SSU; and many special musical moments for young, aspiring musi-
cians who have made their solo debut with the SSO.

By its very nature, the performance of music touches, directly and purely, the
soul of society. It encourages and enhances our growth as individuals so that we, in
turn, may enhance the culture in which we live. In every community the quality of
cultural life is raised by the degree of excellence in its artistic offerings. It is the
nurturing of such excellence to which the Salisbury Symphony Orchestra at
Salisbury State University is dedicated.




SSO PATRONS FOR 1995-96

Player’s Circle
Mary E. Spencer

Benefactor

The Michael Rayne Family
H.B. Kennerly Jr.

Sponsors

Dr. and Mrs. Elias Adamopoulos
Dr. and Mrs. Robert T. Adkins
Joseph S. Bachman

Mrs. Thomas E. Bellavance

Mr. and Mrs. Charles L. Bloodsworth
Dr. and Mrs. Charles P. Brenner
K. Nelson and Lucy Butler
Randy and Sheri Carrow
Donald and Barbara Cummins
Reginald Ellingsworth
George and Margaret Engle
Kenneth M. Haensler

Kathleen and George Hayne
Eunice and Vic Laws

Garrett and Elizabeth Layton
Mr. and Mrs. Joseph F. Mulligan
Larry and Dorette Murray
Martin and Marilyn Neat

Mrs. Harry L. Palmer

Dr. and Mrs. George C. Rubenson
Mr. and Mrs. Samuel W. Seidel
Alan and Peggy Selser

Mr. and Mrs. Lester Simpson
Mr. and Mrs. John A. Somori

Mr. and Mrs. Wallace Stein

Clytie and Bob Taylor

M. William and Frances Tilghman
Mary A. and Thomas M. Yenney

Contributors

Anonymous

Dr. and Mrs. Federico G. Arthes
Mr. and Mrs. Duncan Augustine
Dr. and Mrs. O.J. Burton
Donald and Lynn Cathcart
Robin and Linda Cockey

Tadhg and Mary Connolly

Mr. and Mrs. Stanley Dashiell
Robert and Evelyn Fishman
Mirs. Charles D. Flory

Bob and Kathy Gordon
Margaret R. Hall

Sally H. Higgins

Roger J. Hurley

Adrianne and Lewis Kadushin
Luis and Bonnie Luna

Cora and Jim Mitchell

Robert A. Powell

Mr. and Mrs. Earl R. Reeves
Dr. and Mrs. James R. Replogle
Mr. and Mrs. Robert H. Robertson Jr.
Mr. and Mrs. Chester J. Ross

" Mr. and Mrs. Kenneth H. Schneider

Robetrt and Cindy Tardiff
Helen and Winslow Womack
Dick and Lacey Work

Corporate Support

Conductor’s Circle
The Daily Times

Corporate Patrons
Bell Atlantic - Maryland Inc.
Comcast Cablevision
Delmarva Power

Holt Paper and Chemical Co.
Peninsula Roofing Company
Pepsi-Cola Bottling Co.
Tri-County Gas Company

Corporate Donors

Bank of Maryland

Delmarby Inc.

Davis, Bowen & Friedel Inc.

Delmarva Oil Inc.

Dresser Industries Inc. - Wayne Division

Econo Lodge Princess Anne
Farmers Bank of Mardela
First Shore Federal Savings
and Loan Association
First State Packaging Inc.
Hall’s Tidewater Travel Inc.

In-kind Support

Flowers Unlimited

Hoffman’s Countryhouse Photography
Salisbury State University

We also extend our sincere appreciation
to those patrons whose names were re-
ceived after the printing of this program.



Upcoming Events

July 4, 1996

Join the Salisbury Symphony Orchestra at SSU on July 4th for a rous-
ing celebration of music and fireworks in Ocean City, MD. The SSO
will perform a traditional “pops” concert on the beach at the Board-
walk beginning at 7:30 p.m. The exhilarating finale will include “The
1812 Overture” and “Stars and Stripes” culminating with the firing of
the cannons, the celebration of the bells and a thrilling fireworks dis-
play. Don’t miss the excitement as the SSO commemorates America’s
Independence.

October 5, 1996
The Salisbury Symphony Orchestra at SSU has been invited to per-
form at the Stone Memorial Theatre, Cecil County Community Col-
lege in North East, MD, for Cecil County’s third annual First Night
concert. For ticket information, call the Stone Memorial Theatre, (410)
287-6060. 2

November 15, 1996

The Ocean City Winterfest of Lights Committee has formally invited
the SSO at SSU to again perform at its Gala festival. An enthusiastic
crowd at last year’s event informed the committee that the SSO’s per-
formance was the “music of choice” for an evening of casual elegance
held at the Coconut Mallorie Hotel. Ticket information is available by
calling (410) 250-0125.

December 14 and 15, 1996

Our own annual Holiday Concerts will be performed here at Holloway
Hall on Saturday, December 14, at 8 p.m. and Sunday, December 15, at
2 p.m. Always a delight, the SSO at SSU will begin your holiday with
classical excitement, as well as seasonal favorites.

May 10 and 11, 1997

Again, the SSO at SSU will charm audiences of all ages with our
Mother’s Day concert Saturday at 8 p.m. and Sunday at 2 p.m. here in
Holloway Hall.

The SSU Art and Flower Show continues through Sunday, May 12.
Registration information is available at Fulton Hall or the Guerrieri

Special Reminder

University Center between the hours of 11 a.m. and 5 p.m.

Please consider becoming a patron of the Salisbury Symphony Orchestra at Salisbury State
University. As a holder of the SSO “Patron Gold Pass,” you will receive admittance to both
the fall and spring concerts of our 1996-97 season and, of course, will be listed in our con-
cert programs as supporters of the SSO. For more information about the SSO, or to be added

to our mailing list, please call (410) 548-5587.




