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Hergé’s adventures of Tmntin have always enjoved a considerable
amount of popularity, and the recent screen adaptation by Steven Spielberg
will surely increase the character’s audience. Tintin’s stories never ceased to
draxw mterest not only from readers interested m the ludic world of comic
books (or bandes dessinées as they are called in French), but also from a horde of
enthusiasts (or #zntinologists) who take the Belgian character very seriously.
Intellectuals and academics have also shown mterest 1 Hergé’s oeuvre. The
works of Pierre Assouline, Jean-Marie Apostolides, Serge Tisseron and Hugo
Frey are prime examples of the sort of scholarly attention that Tintin has
gotten. One of the aspects of Tmtin’s worldwide fame 1s the availability of his
albums 1 a wide array of languages and dialects—over 80 according to
Tinty’s ofticial website. One of these languages is Arabic. Dar al-Maarif, an
Egvptian house, distributed Arabic versions of Tintin’s stories on behalf of his
main Belgian publisher Casterman until 2007 when the agreement twas
dissolved. According to Navarro, tlus was seemingly due to Casterman’s
disapproval of Dar al-Maarit’s practice of printing every other page in black
and white, presumably to save on costs.

Not all of Tintin’s adventures, however, were made available in Arabic
by Dar al-Maarit. The absence of the first two albums is hardly surprising. The
first adventure, _dw Pays des sovtets, 1s rarely translated, as is the controversial
Tintin an Congo. The latter has only recently been made available in English, and
carries a bellyband warning readers that some may find its depiction of African
people offensive. Also mussing from the Arabic collection are the two albums
about the lunar adventure Objectif lune and On a marché sur la lune. Most
peculiarly, only one of four Tintin adventures set in the Aral World has been
translated mto Arabic. Why has Dar al-Maaref, Timtin’s Egyptian publisher,
chosen to translate Le Crabe aux pinces d'or, but not Les Cigars du pharaon, An
Pays de I'or noir, and Coke en stock, all of which see Tintin travel in parts of the
world—fictional and real—where Arabic 1s spokens It the content of these
albums 1s objectionable to Arabic readers, then i which ways could it be sor

Moreover, what makes Le Crabe aux pinces dor, which is set m MNorocco,
exceptional in that it was deemed acceptable for Arabic readers, whereas the
other albums, set m Egypt and the fictional Middle-Eastern country
of Klremed, were notr
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My purpose 1s not to make gratuitous assumptions about the political
mtentions of Dar al-Maarif, or reveal any smister agenda behind (self-)
censorship trends among Egvptian publishers. Rather, it is to show how the
editorial choices i the Arabic translations of Tintin’s stories—even when tlus
choice is to not translate them are revealing not only of issues pertaining to
the representation of'the language in Hergé’s works, but also of peculiar
cultural challenges i exposing one ot Belgium’s most recoginzable characters
to Islamic and Arabic-speaking audiences. Moreover, when examining the
Arabic that Hergé mcluded m-the original Tintin books written i French, not
only do I mean to contribute to scholarship about Hergé and lus art in general,
and more specifically . lus realist tendencies through an assessment of the
accuracy ot the Arabic he emploved, but I also will consider the wavs in wluch
Tintin books can be experienced by bilingual readers (who know Arabic but
read the books i French or English for example).

Lost in Translation? Arabic in the World of Tintin

Betore Arabic, Le Crabe anx pinces dor went through a tumultuous
translation lustory. When it was adapted into English, the changes that had to
be made to the story had an impact on the wayv that we know it todav. As
Chris Owen has poimnted out, when the American publisher Golden Press
decided to publish Tintin’s books in the United States, they requested that a

number STSIR38iHPEH SN HE e RESR st IpEge agreed to redraw

several panels tor The Crab with the Golden Clans depicting black
characters. The US censors didn’t approve of mixing races i children’s
books, so the artist created new trames, replacing black deckhand
Jumbo swith another character, possibly of Puerto-Rican origin.
Elsexwhere, a black character shown wlupping Captain Haddock was
replaced by someone of North Atrican appearance.”

The changes that Hergé made to tlus album were kept for all subsequent
editions mn French. One curious outcome of these amendments is that todav’s
English editions still have Captamn Haddock asking the police to “Arrest that
Negro” who whipped him (58A3), notwithstanding the character having been
re-drawn. Additionally, at Golden Press’s request, Hergé also had to tone
down the overt description of alcohol-consumption, wluch plays an important
role in the story.

The Arabic editors had to bring adjustments of their own to Le Crabe
anx pinces d'or. Despite Hergé’s concessions on the question of drinking
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alcohol,e CaptaineHaddock’sediminkennesseremainsecrucialetoetheeploteofetlus
story.e Dare al-Maauif,e presumablye concernede bye thee receptione ofe alcohol
consumptioneeitherebyecluldreneorebyelushmereaders,erenderederteevenemore
discreetebyeelusivelyecallinge theedrinksea “beverage”e‘—= 5 <= ratherethan
explicitly revealingethateitets whisky oraum.eTheeotheresigmticantechangeemade
byetheeArabiceeditorseoccurredemepanelsewhereeArabecharacterseareespeaking.
Squugglye linese thate weree supposede toe bee Arabice ande note meante toe be
understoodebyereadersemetheeorigmmaleFrencheversionewereereplacedebyeactual
Arabic.

Fig.1. Vignette 32B2 of Le Crabe aux pinces d’or. To the left, the
original shows the pseudo-Arabic. To the right, the Arabic version
replaces the squiggly lines with actual Arabic (the characters were made
to say “These are tracks/Let’s follow them”)

Adaptation and correction are not limuted to this adventure. Hergé
updated many other albums. When it comes to the stories of Tintin in the
Arab World, none went through as many changes as _Ax Pays de /or noir.
Indeed, it has one of the most tumultuous lustories in the entire Tintin canon.
The story was first published in serialized form m the journal Le Pe#i? vingtieme
m 1939, as were all of Tintin’s stories up to that time. However, publication of
Le Petit vingtiéme was interrupted due to World War II, and the story was never
commpleted.eInel 948, eHergéerestartedetheestory mel ¢efonrnal de Tintin. Sixeother
adventures had been published in theemeantime.elnebotheot these versions,ethe
settingeise T heeBritisheMandateeotePalestine. Byetheelateesixties, etheestoryvehad
becomeeanachromustic,enoteonlyedueetoethiselocation,ebutealsoebecauseeotethe

mvolvementeofeaneunnamede[ewisheterrorstegroupemodelledeafteretheelrgun
(Assoulinee278).eSoeHergéebroughtemoreemodifications,emakingea thirdeand

43



tinal version of the story i 1969. Besides changing the setting to the fictional
country of Khemed and making some updates that include replacing members
of the British colomal police with Arab officers, Hergé also replaced the
squuggly lines that were meant to be Arabic with actual Arabic script.

N'écoute pas,
) ﬁ'nfin.’m;a
/ doit étre frés

vilain, ce
qu'il dit....

Fig.2. the same scene in three versions of Au Pays de l’or noir. Left to
right, the 1939 version from Le Petit vingtiéme, the 1948 version, and the
current version as it has been since 1969. Of all these, only the latter
shows actual Arabic. The character of Bab el Ehr is saying “Goddamn
you.... son of a dog damn your father Bedouin.”

Hergé’s attention to accuracy when it came to representing the local
language 1s well-documented in the case of Chinese i Le Lozus blen. As Jacques
Langlois pomts out, Hergé’s friendslup with the Chinese student Tchang
Tchong-jen (after whom he modeled a namesake character) was important, if
only in that it led to the use of meaningful Chinese in banners, posters and
street signs when he was drawing Shanghai. In that case, the signs contained
slogans against Japanese unperialism. In the case of _4dx Pays de 7or noir, the
latest version does indicate a desire to be accurate with Arabic. However, in
the case ot Coke en stock, the subsequent story also set in Khemed, only some
of the Arabic is correct. Nevertheless, in cases where it is not, it is at least
clearly modeled atter authentic Arabic script, and one is usually able to guess
the mntended meang.
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Fig.3. Vignette 17C3 of Coke en stock.

In the panel m figure 3, for instance, the reader who knows Arabic is
easily able to see that the mtended word i1s & > [Fire!], and it is consistent with
the plot (the character has just spotted a flame). However, the letters are traced
mcorrectly. For example, the letter 7 does not connect to the letters that
precede and follow it as it should, and includes a dot transtorming it mto a Z;
also, the letter 5 i tlus position should be written in its nutial form ¢ rather
than the medial form used here. This makes the Arabic i Coke en stock, despite
its being the latest adventure set i the Arab World, halfway between _Ax Pays

de J'or noir where the Arabic 1s verv accurate and Le Crabe anx pinces d'or where
nonsensical squiggles stand in tor Arabic.

Other panels containng Arabic in Coke en stock are similar to the one

described above 1n that the scupt 1s mcorrect, but not to the extent that one 1s
unable to guess what was intended. In some of these panels, Arabic 1s part of
the landscape. Examples of tlus include a street sign indicating the direction of
an airport, and a poster otfering a reward for the capture of the protagonists.
In both of those instances, French is present and allows the reader to tollow
the plot. In another instance, in several vignettes the word “‘awrbus” is written
i Arabic script on an airplane; however, 1 this case the word only appears in
Arabic. In addition to this sort of presence of Arabic as part of the
background, various characters also speak it without a translation being
provided to the reader, for example when two customs officers deny Tintin
and the captamn entry mnto the country at the Wadesdah airport. In such
mstances, the main characters themselves are not meant to know Arabic, so
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understandinge thee languagee ise note cruciale toe thee reader.e Ine fact,e not
understanding it serveseturthereidentification withethe protagonists aseoutsiders
mea toreigneenvironment,eand enhances theesenseeofeexoticisimeassociatedewith
theelocation.eWhen the readereknows Arabic,ehowever, beingeableeto tell that it
1s incorrect,eoretryingetoedecipheretheeintendedemeaning,ecanedistractetrom the
floweof the story.

Oneestriking sceneethatedistractsetheereaderemethisewaves wheneTintin
and Haddock areedressed as Arabewomen,efully veiled to escapeecapture by the

corruptepoliceewwhoeareelookingetorethem.eln thisescene,ea localeArabewoman
greetsethemeineArabic,eassumingetheyewillennderstandeher.e\Whenetheyedoenot
answere her,e sheeassumese sheeisebeinge scorned.e So,e oftended,e shee ripse ot
Haddock’seveilemn anger,eanderunseawwayein alarm whenesheerealizes he is a man
medisguise.eNoteonlyeiseitenotenecessaryetoeknoweArabicetoetollowetheescene,
noteknowingat,emefact,eaddsetoatsehumounreaseit makeseiteeasieretoesympathize
withe thee captaine whene hee losese hise temper,e frustratede thate hee does not
understandetheelanguage.e Ironically,ethoseewhoeknoweArabiceareestilleableeto
experienceethisescene,easeareethoseewhoedoenot. Indeed,etheescript Arabicehere
1s,e muchelikeetheepaneledescribedeaboveeinefiguree3,eclearlyeinspirede byereal
Arabic but awkwardeandetlawed. Whileeone who knows the language could see

whate theeintendedelineseweree (thee phrasee »3l ~lise[goodemorning],ewith
whichetheewomanegreetsetheetwo characters,eisewellewritten) eiterequiresea
consciousedecryptioneetfortethat,eifeomitted,epreservesetheeimpressionethatethe
womanespeaks in a foreign language.eThus, in tlis case, theefact thatethe Arabic
1s impertect allowsetheebilingualereaderexwho also knowseArabiceto identify with
Haddockeandeviewetheeotherecharactereasesomeoneewhoedoesenotespeaketheir
language ejust likeea non-bilingualereader would.

Whenethee Canadianeentertaimmentecompanyve Nelvana,em partnership
withe thee Frenche channele Canale +,e adaptede Tintin’se adventurese intoe an
ammatede seriese e thee nineteene nineties,e theye hade thee womane ine the
atorementionedesceneespeakegenuineeArabic.eHowever,eotherescenesewhere
Arabic 1s promunently featured areesumply elided inethis adaptation, such as the
one where a womaneadmonisheseHaddock atteresheeaccidentally drenches lum
byethrowingewatereoutetheewindowen a Petra mspiredecity.eln oneemstance, in
Les Cigars dn pharaon,ea character speaks nonsensicalepseudo-Arabic.elnevarious
othere versionse ofe Tintin’se adventurese ine othere mediums,e Arabice ise also
generallveomitted,eorereplacedewithegibberish.eThee Belvisioneanimatedeseries
trome thee nneteene sixties,e notoriouse fore deviatinge considerablye frome the
stories, mcludes theeCrabe anx piices doredventure. Inethiseversion,ethere isenoe
Arabic, withethe exception ofea street sign and a store signethat showesquiggles
thate maye havee beene intendede toe bee Arabice script.e Anothere noteworthy
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adaptation of this particular story is the stop-motion film version made by
Claude Misonne in 1947, marking the first apparition of Tintin on film. In this
adaptation, that is faithful to the original book version, onomatopoeic clicks

and nonsensical sounds stand i for Arabic when characters speak it.

Portrayal of Islam: an Obstacle to an Arabic Version of Tintin au pays
de l'or noir?

One crucial difference between Ie Crabe aux pinces dor and Coke en
stock, 1s that no one m the former speaks m Arabic to the protagormusts, whereas
m the latter many characters address the heroes in that language. For this
reason, miscommunication and nusunderstandings are part of the story of Coke
en stock. However, this would not constitute an msurmountable issue for an
Arabic translation, as the fact that the main characters do not understand what
thev are being told when they are spoken to m Arabic 1s not crucial to the plot.
Even in the case of the woman being upset that Haddock does not return her
greeting when he and Tintin are disguised as women, 1t could easiy be
assumed, 1 an all-Arabic edition, that the captam sunply did not want to
answer her for fear that lus voice would give hum away-.

An Arabic edition of Coke en stock would be able to replace the less
than perfect Arabic script used m the original. However, editing the drawings
themselves would not be possible. Therefore, the most challenging obstacle
would be to address misrepresentations of Islam. More specifically, praver
scenes 1 _An Pays de l'or noir are particularly problematic. In two scenes of this
story, Mushms are shown praving. In the first one, the two detectives Dupond
and Dupont come upon a group of men praying as they drive through the
desert, and, assuming they are a mirage, Dupont proceeds to kick one ot them

i the buttocks as he prostrates humself (fig. 4).
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Fig.4. Vignette 22C2 of Au Pays de I’or noir.

In the second scene, the two detectives, asleep at the wheel, drive through the
wall of a mosque thereby distupting praver. The first of these two scenes was

added to the story only in 1ts latest version, and was absent trom the Pezt
Tngtieme and first coloured edition of 1948. It was also omutted trom the

ammated series. The second scene, where the two detectives drive through the
wall of a mosque, was part ot all three versions of the story.

While the scene where Dupont kicks the man in prayer may seem
particularly offensive at first, it is not necessarily so in view of the fact that the
two characters’ naive disregard of customs and their inadvertently insulting
behaviour 1s a recurrent joke i the series, and does not single out Mushms or
Arabs. The 1ssue with this, as well as the other scene where praver is portrayed
in _4» Pays de /or Noir, is the inaccuracies in the representation of Muslim
praver. In figure 4 above, the man was shown praying while wearing his shoes,
when any Muslim would in fact pray barefooted. Moreover, the gestures that

the men are shown to be making in both scenes, with thewr hands thrown
towards the sky, never happen i Mushm praver. This may remam an

umportant obstacle for Arabic editions of the book.

Most peculiarly, however, the men praving in the mosque betore
Dupond and Dupont duve through the wall were drawn correctly in the very
first, incomplete version of An Pays de 'or noir from Le Petit T-Ingtieme, but were
altered n subsequent editions to show the mcorrect gesture of men throwing
their hands up.
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Fig.5. The same scene in three versions of Au Pays de l'or noir. Left to
right, the1939 version, the 1948 version, and the current version as it has
been since 1969. Of all these, onlv the 1939 shows correct gestures of
Islamic prayer.

For this reason, the possibility of an uncensored Arabic edition of Ax Pays de
/'or noir 1s extremely unlikely. Even if we do without ideological considerations,
and look at the question from a purely economic perspective, non-Nuslm
Arabic-speaking markets remaimn relatively narrow, and do not justify
translating the story and releasing it as is.

Arab Villains

While the matter of the portraval of Mushm pravers i _Ax# Pays de /or
noir 1s serious enough to stand i a wav of an uncensored Arabic edition of the
story, there 1s no similarly problematic issue i Coke en stock. \What these two
adventures have m common that mught perhaps be objectionable is an
untlattering portraval ot Arabs. While the toremost Arab character, the Emir
Ben Kalish Ezab, 1s certamnly not the villain of these stories, he is nevertheless
depicted as an 1rresponsible ruler who bases important decisions on futilities.
In Coke en Stock, he refuses to sign a contract with an airline company not
because he objects to their involvement in a slave trafficking ring, but because
they would not indulge lus spoiled son’s wish to see the planes pertorm a loop-
de-loop as they land.

In the adaptation of tlus story m1 the mmneteen nmeties’ amumated series,
lus reasons tor refusing to sign the contract are changed to him opposing the
kidnapping and enslavement of sub-Saharan Atfricans on their way to Mecca,
and some of his own servants are changed from Africans to Arabs. More
importantly, the particularly despicable character of the Arab slave-driver is
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omitted from this version. This suggests that concern about racially-otfensive
portravals is a concern for Moulinsart, the company in charge of the
commercial management of Hergé’s oeuvre.

It the portrayal of Arabs i Coke en stock could be seen by Arab readers
as insulting coming trom a European author, then why would there be no
objection to portrayving Omar Ben Salaad as a xillain i Le Crabe aux pinces d'ore
His mvolvement i drug trafficking is not as abject as the participation of
Arabs in a Slave trafticking ring i Coke en stock, but one possible explanation
as to why Omar Ben Salaad is not an objectionable villam from an Arab
perspective has more to do with the cultural politics of the Arab World, and
specifically that it was a Moroccan character and an Egvptian editor.

Egrpt occupies a singular position in the Arabic unaginary, as a center
of culture and civilization, home to such unmportant nstitutions as the
prestigious Al-Azhar Unversity, and cradle of Modemn Arabic literature,
claiming various important authors and literary figureheads such as Nagwub
Mahtouz. Contrasting with Egvpt, the Maghreb has Dbeen somewhat
marginalized, often thought ot as “not really Arab.” This 1s partly i view of
the fact that the many francophone authors to have emerged trom North
Africa in the aftermath of French colonialism have linked the region to a
trancophone intellectual scene at the detriment of ties with Arabic literary
spheres. Moreover, the Maghreb’s lesser place i1 Arabic literary canons was
also validated trom an ethnic perspective, considering the important Amazigh
(Berber) populations m the area. Consequently, the portrayal of a Moroccan
character as a villain, if taken as offensive, 1s not necessanly percerved to be
offensive towards all Arabs, but rather towards D orth Africa and not the
Middle East proper where Egrpt sees itselt.

The tourth adventure to be set in the Arab World, Les Cigares dn
pharaon, has Tintin travel through Egvpt on his way to India. The reasons why
tlus particular story was not translated may have notlung to do with Arabic,
but rather with it being an earlier work that some mayv tind more unmature
than the later adventures (for example, at one powmt in Les Cigares du Pharaon,
Tintin plavs a tlute to communicate with an elephant). D evertheless, although
squuggles are used in lieu of Arabic in a few instances (sumlarly to Le Crabe anx
pinces d'or), 1t does not contain any cultural or religious inaccuracies like -4, Pays
de l'or noir (although it mentions a fictional pharaoh), nor does it portray any
Arabs as villamns. It 1s possible that the Egiptian editor chose to avoid
publishing this storv set i Egvpt on prnciple, to be safe and not nsk
repercussion from the regime. In any case, speculating on the cause of
omission of this story by Dar al-Maarifis not as revealing ot cultural dynamics
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within theeArab World as 1s theemclusioneof Le Crabe aux pinces d'or ; and unlike
theecaseeof Ax Pays de /'or noir, thereeisenoemajor obstacle standing in the way of
a future Arabic version otd es Cigars di Pharaoi aseis.

Conclusion: Which Possible Future(s) for Tintin in the Arab World in
Arabic?

Regardless of any speculativeeexplanationseforeDareal-Maarnif’s editorial
choiceseinethee ArabicetranslationseoteTintin’sestories etheire translationeotel e
Crabe anx pinces d'or offerseanemnterestingemodeleforetheetreatmenteof Arabicen
Hergé’sework.ePossibleefuturee Arabicetranslationseotethee othereadventureseot
TintineinetheeArabeworldecouldebeedoneetollowingetheesameeapproach,eCoke en
Stock woulderequireemoreeeditorialexorke(ifeonlyebecauseeit originallyecontains
moreeArabicetoebeeedited), whereasetheerepresentationeotelslamiceprayer mnethe
drawingsethemselvesewillealwaysebeeaneimportantecomplicationestandingeinethe
waveot anamcensoredeArabiceversion ot _Aw Pays de l'or noir.

OneeaspecteoteTintin’se adventurese e thee Arabe Worlde thate would
mevitablyehaveetoebeesacriticedemeaneArabiceeditionewouldebeetheesenseeof
disorientationethateArabicemetheeoriginaleversionecausesetheecharacterse(and
consequentlyethe readereidentifvingewithethem)etoefeel. Wlileebilingual readers
whoeknoweArabicebutereadeTmtineineanotherelanguageeareeableetoeretamethis
impressioneofedisorientationevheneHergé’seArabiceasemaccurate eaneall-Arabic
versionewouldenotebeeableetoereplicateethiseexperience.eOneepossibleesolution
woulde bee toe resortetoeattributinge difterente dialectse ofe Arabice toe difterent
characters.eWhileethisasamprobable,at only becauseemarketsetor Arabicebooks
m anyegiven dialect areelimited, theedialectsechosen toretheevillains and friendly
characterseinethee storiesewouldelikelveretlectethee dynamicse betweeneNorth
Africa and the Middle East.

Although discussing future Arabiceeditions otélintin is only speculative
atethusepoint,etheereleaseeof aefilmeadaptationeot Tintin’seadventuresebyeSteven
Sprelberg (which incidentallvancludes elements torm the LeeCrabe aux piice d'or,
andeaccurateeMoroccaneArabic),emavecauseea renewedenterestemeneweArabic
versionseofetheebooks.eThee Tintin in the Congo precedent,ewithetheebellyband
warninge Englishe readerse ofepossiblye offensivee content,e doese seemelikee a
plausibleesolutionet aneArabiceeditioneofedn Paysede /o1 iotr xwereetoebeemade.
Hoxwever,atasealsogpossible that tlus method beedeemed msufficient inevieweot
theewayseinewhicherecenteportrayalseof Islameand theeArabeW orldemeEuropean
cartoonsehaveebeen controversial,esometimes witheviolent repercussions.eNost
notoriously,etheepublicationeof caricatureseotetheePropheteNuhammadeinethe
Damshenewspaper [y/ands-Posten inelatee2005ecausedeconsiderableestiremenetws
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media across the world, and led, among other things, to the bombing of the
Damsh embassy in Pakistan (Walsh). More recently, the French magazine
Charlie hebdo <as the target of various attacks, mncluding an arson attack against
its offices and the hacking of its website, after it published various cartoons
satirizing Islam and claiming the prophet Muhammad as a guest-editor to one
of its issues (Samuel).

In any case, debates on racism in the Tintin stories go back at least as
tar as the publication of Tuntin an Congo in 1931, a story tied to a coloial
background. Most recently, Bienvenu Mbutu Mondondo, a Congolese student,
accused the album of harbouring a racist agenda and attempted to have it
banned in Belgium (Deighton). Some have deplored its portrayal of non-
European characters (Hunt), while others see i1 it simply a reflection of the
times in wluch the stories first appeared (Mabanckou). Hergé himselt remained
ambiguous, and never validated either side of the debate. Nevertheless, he did
sometimes revise his stories to make them less controversial. This was the case
tor Coke en stock, 1 which he altered some dialogues, namely some of the sub-
Saharan Africans’ lines, to make them seem less racially-clichéd (Peeters 107).
Generally speaking, Hergé was not averse to revisions, as shown by the case of
L’/Je Noire, wwhich he entirely remade to portray Great Britain more accurately
at the request of his British publisher (Peeters 56). If he did revise his Arabic in
An Pays de Jor Noir, but never revised his portrayal of Arabs and Mushms
beyvond that, it i1s perhaps because none cared enough to ask, or perhaps
because the European climate was never ready for such a query to occur.
While Hergé 1s no longer here to make any revisions, the main question, when
1t comes to the adventures of Tintin in the Arab World, 1s are Europe and the
Arab World ready and/or willing to discuss them?
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